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Abstract

A Study on the Meanings and Values of
Kantian Aesthetic Imagination in Art Education

Min-Jung Lee
Gongju National University of Education

This paper reconsiders Kantian aesthetic imagination in relation to aesthetic
attitude in order to reveal important ideas that we have ignored so far. For this
purpose, this paper investigates the meaning of aesthetic attitude with aesthetic
imagination in The Critique of Judgement, which dealt with aesthetic attitude. In
light of this discussion, Kantian aesthetic imagination offers the following important
meanings and values: (1) Kantian aesthetic imagination is not a normative judgment,
but a reflective one; it enables humans to feel free and positive pleasure through its
free and fluid characteristics of aesthetic imagination. (2) Purposiveness without
purpose —zweckmafigkeit ohne zweck —is related to creativity, which enables us to
cope with fierce competition and the loss of humanity in a capitalist society. (3)
Universal communicability of aesthetic pleasure suggests the possibility of universality
with respect to each person. (4) In this way, it leads to moral reflection and then
touches the soul before finally reaching recovery and a purification of human
nature. It can contribute to both individual and social growth while pursuing a

common good.
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(Isozaki Arata)7} BH3t “vl(Ma, 1) Ad3 A7 Aok 2ol d e Al 7H«]
<Pl /x> 119 o]l S E AR FHo R ks, <Ile/x7)
A z2E #EsHA, By fEe E5Y AL vAL 93 - 3 T&Lﬂ

of, TFe A 7 FF9 v oulel s ais] 2ot

<HW Y L2/ZZ(Pavilion/Sculpture)> T%x9 @<

ageo]de 19784, 19841, 20034, 3xtaloll A A <3pl v]-&/2ZH Pavilion/Sculpture) >
AN ZE A3 A B gdal e A e dEl2 wHEo Y aie 4F

ngoly ZER f 7 e VFoeR FANEN EFS s ded 22 v
of Jow, AAZtE o] Y Ao g uighS AAgth o' He Y fE 2 H
of Ja B e HE AEE Hodrh 2do]dE E How | ALES FE AL
|3FARE o] Al o] sl Lol A = FH AES AP 1= A Sk ddl
A F3E A Abel o] A AE 2] e 1o AA AES Ad T4 dd
AL Alolo A star oS v A gt gple] > oA, A o]u| x| 9} WEA(ZF
oolmA)E Eall, e uE 9] FAo] Al Roxith @A o|m A=
frel Blel ghAbE] o] mhx] FA o] ARl AAMY, AF B ol AAA A &
stdtH(Dan Graham, 1992, p. 146). 2ol A4 Ao st TS A5
AFeth ySo]l 1o dd w252 AAAH FHo JIqFS FAs v

<ol2 & 93t dHl gl 2/ZZH Pavilion/Sculpture for Argonne)>< & 1tj
2 < WAbgoh A 8 919 Zde] "] ik vhAbE Xyt
= G FEo wet Fdsle]l Wststy, FAl, Fel= UFEe o5 F33
3 =2 o] J)uA o]t} A(Alain Charre, Dan Graham, Marc Perelman, &
Marie-Paule Macdonald, 1995; Graham, 1993, p. 230 A} <1-&)

<a¥ 1>99 =wof 9sH, v Tkl 2 fE ¥l T e 4 ¥
o2 A wiers gt o ® etk 9% 47 F3tel= T ol FAA Y

4) Pavilion/Sculpture for Argonne is literally reflective of its environment. Reflections
on its mirror and glass and the shadows from the framework are subject to continual
variation from overhead sun and passing clouds. At the same time, the form is also
architectonic, with inside and outside space, and open to use.

5) W 18019 (Dan Graham)®] AAS vlgo 2 7183 A=) g4k Dan Graham, « Travaux
sélectionnés», le plan de Pavillon/Sculpture, consulté le 3 juillet 2017:
http://www.renaissancesociety.org/exhibitions/314/dan-graham-selected-works/.
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t}’(Charre et al.,, 1995; Graham, 1993, p. 230 A} <1

Z2E A4 FA &Exul DIk A7 dHAd oz oA HT e
N &7 & ZEtH(Charre et al., 1995; Graham, 1993, p ol
ZZt(Pavilion/Sculpture) > 19} 7+o] A2 olu]x|e} &4 o|u| X9} A Al-F
7+ & 9l

<& 1> © J2f|o|&(Dan Graham), (T a|2/=ZHPaviioryScupture)) HRIE
sk AA|, 1979, Verre, miroir et aluminium, 245x366x366cm.
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6) Dan Graham ne cesse de nous le dire: une nouvelle architecture nait de la’ mise en
scéne: destinée a la perception filmique. L'architecture tend a devenir elle-méme une
sorte de film.

7) Lobjets n'est pas percu spatialement, mais pour ainsi dire dans sa continuité temporelle.
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3070 ] m#] o] wpFFe] FHo R Kojil Agsle] niH
fe=]

1= =
2 A4 Qe BIE[R] FxHo] niFHEA ] H&S sHA ) e IHS
2 REEol A A, 11 to] v A Tlel st oR & ok FH& A &
o] & o, ko] o 7ol L el A A Adnt 2epzEo] [EA ] EA
T F8dS e a8y viE v-EA 10T [EA9] EAE aH e
2 &5 JA = Aol (Lao Tseu, Tao Te King, 1991, p. 31)

SE7F 9l Fhel A Aa nt dE, AW er 97 FHd & EAs L QL
= T, HE FEAHoR I Hl FHS QAEkA] etk (A 4], 2016). $-2
b FOEA e W w3 S “HolA e I FHE W3 HkAL B E “Abo]o
ATE “Holx] =" FHE FlEl e A& 23ETh Holx e Bl IS 1
o] “Frow T}

EE AL 360°(33F 23h)e] A7t A @A el A] st X 7te] o

< nEE gde Feel disk QAo yiwkem 2tk X 7be] of o Qb A

O EAE FE AA S Tkl AEsiA A sk A7 tide] Aloke] n]-A]|

Zbol “H(Y EF un trow)’o] EA% = AL $2l= A ch(Dan Graham,

1992, p. 72)

E=RHEET)Y F(m), B EA(non-étre)= Ho|A e, W FIro T H|f
T Ron, agolde <FdeEl2/Z27>9] {8 B3 AL W “Alo]’e] Nl Ik
&gtk ¥ Afol e 1o Hl F3ke S ol R AR (jian), dEA 2 IHkan) W} vHima),
Staro A= koluh ko ® hEahe sk Hi(Abe] 9ot wlas] B 4 qlrh kA
M(IhHS 48 7 ZFE & Atol2 ddlojy g Ho] Ayrtes BYgs 1A g
D2 A AL “ALo](between) B HFAF “d&(inter)’2 M9 & 5 o) 7ho]
g gl A=t 4, €9 I, ARFEE I, EA4 Aloly 33 $EE
EH F1 S YERT 7 F bR dE Atole] AAl AA] T g ARo] 9
55, 7 ©o] Afolo] HE 7 ZA4 Alo]o] Wl FiH 55 Ee Abo], 5O 8 ALE
HAh “gPolgleE dol= <updu] /x>0l Ty fel e EA vfE ¢ Q)

8) Trente rayons convergents, réunis au moyeu, forment une roue ; mais c'est son vide
central qui permet l'utilisation du char. Les vases sont faits d’argile, mais c’est grace
a leur vide que l'on peut s'en servir. Une maison est percée de portes et de fenétres,
et cest leur vide qui la rend habitable. Ainsi, 1'étre produit l'utile ; mais c’est le
non-étre qui le rend efficace.

9) L'origine du mot est [4] : ce n'est pas le soleil (H), mais le clair de lune (J) qui est
présent dans une porte ['] (mun <), entre deux battants.
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7F WiH 3 o “Alo] /A% (between/inter)” ol A F 718 &3S UFH

Fololl Fod A%, Wii-oF o 3319 AlZhE fElshs sAld 1 7 3%t
1= S WA R ‘rTTﬂ Yiief o RE 2t ddx o
t}’(Charre et al., 1995, p. 76).10)
Aol A4S e o] AN -2t 1 S
Ze el el ¢t vro] ARl -27F 2 S ke
= Folu v Fo] GIARE 2= "HTQ]’ AR-= 733% 4= 2t} (Charre
et al, 1995 ; Graham, 1992, p. 215 A A8).1D F 24 Alold] Q= wo] “7P"e A
S8z 292 324)(Gilles Deleuze & Claire Parnet, 1996)«] AA, Tost
(Dialogues)y 14 =894 “z1g]a(el, Et),” =¥ Z&49 £ %9 (Francois Jullien,
1993)¢] TRu e st AR = = 2f ¥ 2 Eloge de la fadeur)y oA =
g “Fu g} 2, la fadeur)”HHE 1 & olojErh adolde] <gpdE e/
Z7F> Alglzo A, “7F(between/inter) S L9}zro] 7HES FE Abol, -‘ﬂ/\}iﬂ@r
HEAL 24 Aol uARA| 9} & A 9 Eﬁ(ﬁ]*}iﬂﬂ el == XJS\_)E] HEAL A}o],
ARSE &4 2 AA] Abel, 5wl AR (o} GFe FAADAC], a1 REARSE B A o] = ‘ﬂ}
A Abol, 1Elan A A dAd) A5E Abelo] f1A| gkl Egh JJr‘j”ﬁlg/Zﬂ
(Pavilion/Sculpture)>°| 2t A& ot =; dle] &3} 27} Alo] AZ=E1 o &2
F Abelol & “Zb7e A gt “317e 1ep o] Hl F3E Aol HolA] e AlE
Abolol = Qlt}h, LR M= o] Hkan)P vHima) 2 TS E W, AZ7} o] 247 of
2}ER(Isozaki Arata, 1931~)7F FFgjol A I A= dEe] “n”e] /S &yst
w oy o] A s

off rQ - Hm
oy oE
T 4o
>~
>~

(Aih
°

o |
2

R A7} FRrolekE Aol shbel AdOoR FHEel g, ‘vt
(1, MA" e dol2 Mg, 5 7| ol ge] BAZ AAsGA EAste
A 2H4, B7 EE FeE, T 24 B A%AQ 53] @ & . []

T
MNE vH(MA= F3H4, AP kA4S Aol dtthi2(Arata Isozaki, Toru
Takemitsu, 1978, p. 10)

“obma)” o] JWdelAd 3 AL 2 22 By @ = flvkBerque &
Sauzet, 2004). =7HEe] AIZFI} 3 ol e <splle|R/F2>0] freleh A&

10) La facade libre en verre n'est en méme temps qu'une isolation thermique, séparant
I'intérieur de l'extérieur, une ouverture spatiale sur l'extérieur.

11) Les pavillons, n'ont ni envers ni endroit: on en fait 'expérience de lintérieur et de
I'extérieur.

12) 1978\ 3] (Paris)ell Al Ed <ul, A& A-F7H(w}, ol ~mx-g o A MA,
Espace-Temps au Japon)> A% AA wl, vp(H)e vgd 7doz ALg¥c
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13) 1l semble que nous tenions 1& une caractéristique essentielle du ma. Celui—ci produit
par la combinaison d'un vide (un blanc, un silence, un arrét, une pause) et dun
décalage (lequel chargerait sémantiquement ce vide, non seulement du contenu
quune stricte régularité laisserait y escompter, mais aussi d'une infinité de possible
puisque le vide n'impose rien).



25

o
=

gl

X

Hyl A g ol
N A, 2 w11

o

3

ol A A & e ot

2]

W AR vlo] giek oA %

Y

It

[e]

i

Bl

AR ©ls

H
gal

b Agel AL Qi

-
it

o

.

¢ 02012(Dan Graham)2 <mtgel2/x=2> Alel 229 BhALe HIS

A7 oAk, 1 vjiie] &

NEERE

2 %

=]
=
=

]_

7

pa—

&< =K T ./ £
T T Ko €z | ¥ J &
T o B NoT ok XOF " T
e T oo T E & e
0yl N —~ == '
e gres®Ey 3z :
G 5o 5 oy WP — X T
nos M o np - M X a : =
S 2 ST R E T W . =)
2 S HE®_I) EX -SRI
=TT Ja GO e I X s e o
T W R 8 E® T oo I 50
= ., " w ST A TE m D © oo
) = N oy ° I <0
Bz e x Jx W o —~ X iy =y
M = H E® T 0 X ®m = o
0 = - r<om ™ ok = = 4
oo ~ Tmapiuty =4 2 R
Ty r Txw AL M s X W o %
NS < ~ ~ 1T < aldr K
I o 3 WEL e T =TT WL
Ted = mﬂmomrmo%ﬁuu N T -
L.LﬂrIMW = o m X T ik Mi <] © I A ) m.m“mwo MMdl
_H% - g BT o= a]ﬂamﬂmamﬂﬂw“ il Mum_wduiaﬂ AR _
o @r%%ﬁ TR T e TIELT oo U
215 FPrY Ieszii. riuir 33 CE
oR ) o I R !
ﬂ@ = mmmc i fr%o]ﬂzo ~ B _ﬁﬂiﬁﬁfa_t e
3% Daad TIEL¥ogR zTeli® PP im
e ;T B ok i S LT T
e w7 B M T W ﬂ%ﬂ(ﬂ (= H
BT daaT TR oPlngde miwPmr HT Xw
Ot ‘N_n\ﬂ ‘M I Ea O_I R ,HE H Mm ‘Dr oy ,luml = l :i’ = Ot % \1&.!/ wﬁ
= 0 — X Jas — —_
o . %mmm% T aNdgT %soﬂulr@ 22 &2
ﬂaqﬂ or]Mﬂw Nma,;a,muy@ﬂ/rmm @dﬂqﬁrwﬁ% 1/7&@& Z o
%%% o 5 o ok wrﬂduﬂ, = o oge & b Wy oo
T W T T 5% o Howm w o Mg oA
o = oy o) ™ .= 0 =
o " = o w T T T©
T o) Vv o= N B 9K o

14) #¢}(1720-1789),
15) L__x].% @ﬂ(ﬂ%)



26 0l WS $H198E35R

oltlel}t 74X @k ol glAu flEl=gol gt
2R Ash Wl oMUzt | vtk s 2o o8 UA Rar
T A EGHEI sha o)X ol Fate] vh(h)ekan Fh (e, 1994, p. 91-92)

WAL 249 B 43 T (EE)d AAZE v (TE)

sl e /Z2> Al = JhAL EA 2 1 7 | A F3ke] v g
= 7Ed. &7 AFE(Alain Charre)= &3tS ZLelo]de] AAe= F+ 7HA
T—% A& b5} Zo] FEsth “UFES Ve AF"H d=rte UM &
Charre et al.,, 1995 ; Graham, 1993, p. 230 A|<1§). 1#H oL “7|% AE"3}
T ETY] ddaAlE sl oA, AA AFED 71 olu A 9 A o] Fof
Ak 7P AA A F3ro]l FEStE Hl e, Yo AlnE Aol Aojzl <t
Elt} 2 (Ando Tadao, 1941)9] &¢] WAL}l dls o] wpF3tal e <Al 3F-9-2~
(The Benesse House)> " w#3 L3k =43 3 = (Giuseppe Penone, 1947 ~)2]
AR AAS vFn JES vEtR A e <Al v & EH(ZHARY o] TeE
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7F A EE e dAY EAstE O Y S AA S 27| EE 3] ZA](Sugimoto
Hiroshi)®] 9# 37 A3l ¥l-3 2382 AAY WA= vlg, 143 b3
F)S GASH

<ol P 2/Z27> Algz=e] AA T4 79
FreElE S8 T4 onA= Fdsith HAA A
B3l GElob AL wall M2 se AxY v
A2, g gk 1Age v seol B
olth whAlE ojuxE HWAM 2= AAE B

-

TPtz WA APA O 23 de R
(simulacre) AAE HX, 7132 o]nAd o]
s

o frels WAk o Fbe v a1
S HE #AAgA ZA7E oA gt 20019
2] Al dd v]&E# (Musée d'Art moderne de
la Ville de Paris)oll A z@lo]d el <spllal /%
74> AA L2H <ad 2>% <alE /27>
of AA EFS T ov AR WwEHA o]eldt
EHE b AT BEY AAY EFol ofdE
ojm A QIA] ofH W £1Fe] olu R Q1A F K 3}A
ok}, o]y 1 E9] o|n A= oln] A BE <3d% 2> ™ 12 0/H(Dan Graham),
SYAG WGOIAE G, BGhE, by eI EEE) A T mad,
Sl u] ) e Lheb 7] T o] e (Kim. 2014). 2| Alg sy ?Is%‘i (quee d'Art

= ) modermne de la Vile de Paris), 2001.

Yo 23,

AR MeHh 2%

A v (AF)2 #Wd(Veda)9 ol 2 2 (epilogue)?! $-3YAF=(Upanisad) €]

<A sl AN WG & Ak AAe] AT vhrke] HolA B 2FOE &
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Abstract

Reflection and Immaterial Emptiness in
Dan Graham’s Pavilion / Sculpture series

Hyeon-Suk Kim
Associate Professor, Department of Visual Arts, University Paris 8

Dan Graham (1942-), started as a gallerist and worked in a variety of fields such
as experimental films, photography, video, essays, performances and architecture.
He is interested in reflective object as glass and mirrors. He designed Pavilion /
Sculpture series in 1978 and installe Pavilion / Sculpture for Argonne in the
Laboratoire National, Argonne, USA from 1978 to 1981. Pavilion / Sculpture II in
the Moderna Museet in 1984 and Pavilion / Sculpture or Joop in Wassenaar, The
Netherlands, in 2003. Three similar Pavilion / Sculpture with a simple structure
use reflective materials to present us with intangible emptiness. Transparency of
the glass wall presents various spaces such as inner space, outer space, real
space and unreal space, and space of viewer and visible space. According to the
processing method, the glass reflects the external image like a mirror depending
on the angle of light or on the angle of view.

Reflective objects present empty space or full space, material space or
immaterial space. In Pavilion /" Sculpture, which role does the reflecting material
as glass and mirror? What does the empty space of the open pavilion mean?
What is the meaning of the emptiness of the Far East, the empty space between
the open space and the glass and the mirror wall? What is the relation between
the empty - open space and the space emptied in between the glass and the
mirror wall to the emptiness of the Orient? What is the connection between the
open structure and the term korean gan “%}([H], inter-space)” with space-time
semantics and the notion of “AMa ([f)”, established by Japanese architect Isozaki
Arata? The mirror itself is empty, but the mirror is full by reflections. In Pavilion
/ Sculpture, visible space and invisible space, real space and fictional (reflective)
space coexist. I examine what is the correlation between these spaces and the
meanings of various emptiness of the Far East, , in particular, mu F(f, non-being)
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of Laozi (%) and the emptiness of Buddhism; the completion emptiness (wangong
2+, 5824) and the real emptiness (jingong? &, BE7%).
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Paul Nougé: Surrealist Poetry as Art

Pierre Taminiaux
Georgetown University, Professor of French and Francophone literature of the 20th century
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In this article, I study the work of surrealist poet Paul Nougé, a major figure of the movement in
Belgium. I stress first the interdisciplinary nature of this work, by showing that it always entails a
thorough reflection on the visual dimension of language. I compare then the spirit of Nougé's poetry
with that of Duchamp'’s art. Both shared a passion for the game of chess, but beyond that, they also
rejected the supremacy of labor and productivity in the creative process of the avant-garde.
Moreover, they both emphasized the speculative identity of this creative process, which is defined by
chance and the power of the idea. Finally, I analyze the original metaphors of reading in Nougé’s
work, which are represented in some of my own photographs.

Key Words
revolt, experiment, irony, idleness, reading

INTRODUCTION

Belgian surrealism remained one of the most active and creative branches of
surrealism all along the 20th century. I will study here the role played by the
poet and critic Paul Nougé in his development. It is clear that its most famous
representative is Magritte, an artist who rapidly acquired a preeminent international
status in the world of modern art. I would prefer thus to concentrate on a
lesser-known figure, especially abroad, although Nougé is widely considered to
be an historical personality of the movement in Belgium?.

1) Allia, a Parisian publishing house dedicated to avant-garde writings, published in 2017
the complete works of Paul Nougé. They constitute a volume of more than eight
hundred pages.
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First, one must notice that Belgian surrealism constituted almost from the
start a predominantly interdisciplinary movement that brought together literature,
the visual arts and music (let us think here of the major contribution provided by
composer André Souris). In this perspective, when one talks about a Belgian
surrealist poet, one inevitably refers also to the domain of art to which the poet
was linked in a way or another. For Belgian surrealism, indeed, there was no
such thing as a pure poet. But there was no such thing as a pure artist either.
The poet was always somehow a man of images or objects and the artist a man
of words. I will therefore use the word: poet as a matter of convenience. Belgian
surrealism questioned the very notion of poetry and its intellectual significance
for Western culture. Mallarmé had initiated this questioning in a rather radical
fashion at the end of the 19th century with a Roll of dices will never abolish
chance.

Mallarmé was Magritte’s favorite poet, even before Edgar Allan Poe whom
he also cherished. The painter introduced in particular the work of Mallarmé to
Marcel Broodthaers, who became a key artistic figure in Belgium in the sixties
and seventies and was also an heir of surrealism. A roll of dices inspired in this
perspective his most original book-object. Broodthaers was in many aspects
influenced by Marcel Duchamp, with whom he shared the passion of concepts
and ideas on art. The poet of A Foll of dices insisted on the graphic and visual
composition of words on the white page. In this sense, he expressed the
impossibility of pure poetry, of a strictly verbal form that only had to be read.

Nougé explored the visual domain both inside and outside of poetry. For
instance, he authored many visual poems but was simultaneously a photographer.
His practice of poetry must therefore be seen in the context of a global artistic
practice. In many aspects, he was as much a surrealist artist as a surrealist poet.
According to his personal viewpoint, avant-garde art was neither simply poetry
nor simply painting, but rather any undertaking that possessed a creative
dimension and erased traditional distinctions between disciplines and forms.

THE DEFENSE OF SURREALISM AGAINST BRETON

Nougé, like most of his Belgian colleagues, opposed the theory of automatism that
Breton constructed in his first Manifesto of 1924. He mistrusted the psychoanalytical



Paul Nougé: Surrealist Poetry as Art 35

approach upon which it rested. In other words, he did not think that the unconscious
constituted the primary source of the poetic imagination. But he believed nonetheless,
like Breton, in the revolutionary nature of surrealism, as demonstrated by his
signing of the Manifesto of revolutionary Surrealism in 1947. The essential issue
of revolt occupied a significant place in the text of this Manifesto. According to
its supporters, it was rooted in the foundation of the surrealist movement as a
whole. But they still criticized Breton and his closest friends for having
overlooked its historical dimension that precisely allowed for the transformation
of revolt into a genuine revolutionary project.

Nougé condoned thus this renewed revolutionary spirit of surrealism, as it
was expressed in clear terms in the Belgian Manifesto of 1947. At the time,
Breton had already distanced himself from this mindset in order to embrace either
the social utopia of Charles Fourier or various esoterical and magical practices of
a pseudo-scientific nature. The emphasis on the historical character of the
original revolt of surrealism definitely implied the unambiguous support of Marxism.
Marxism, indeed, seemed to be for Nougé and his colleagues the only system of
ideas that was capable of “changing life” while at the same time “transforming
the world.” By contrast, Breton’s surrealism abandoned such synthetic project
after World War II.

The very date of this document, that is 1947, can in many ways explain
such radical stances. It corresponded to an era when the communist illusion still
appealed to numerous artists and writers, and not just in Belgium. Nougé and the
other supporters of this Manifesto stressed in this regard the collective identity of
the surrealist movement, and therefore, by extension, of a revolt conceived both
in its artistic and socio—political reality. They denounced in this perspective the
philosophical contradictions and the esthetic abdications of post World War II
surrealism. These major flaws stemmed from its growing commercialization and
its integration into mainstream culture. Breton’s surrealism had thus compromised
with its self-proclaimed enemies by deliberately stressing its esoteric or so—called
mysterious sensitivity. Nougé also contributed to several surrealist journals,
among them Les Lévres nues, which was published in the nineteen fifties in
Brussels and included regular contributions by his colleagues Marcel Marién and
Louis Scutenaire,2 but also by the most important members of the Internationale

2) Among these contributions, one can find in particular a short story by Nougé entitled :
‘Hommage a Seurat ou les rayons divergents’, Les Lévres nues, 9 november, 1956,
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Lettriste such as Guy Debord.

Among these publications, one also finds La Carte daprés nature, a quite
peculiar journal since it appeared as a set of postcards mixing written texts and
images (Taminiaux, 2003).3 It contained in particular a special tribute to Poe by
Magritte as well as an article by Nougé entitled: “Récapitulation,” which attempted
to synthesize the esthetic and philosophical project of Belgian surrealism and to
answer his detractors, who were still numerous in Belgium after World War II. In
“Récapitulation,” Nougé underlined the fact that Belgian surrealism had tried to
grant an equal value and a same dignity to all forms of artistic practices, from
found objects to collages and photographs. The Belgian surrealist poet, in this
sense, was also and almost inevitably a critic. Criticism constituted an important
aspect of his work, since it enabled him to better formulate his personal ides on
art and literature. Journals, therefore, constituted the perfect mirror of the
intellectual identity of Belgian surrealism. Magritte himself was in this regard the
chief editor of several of these journals, among them La Carte daprés nature.
Some of these publications were actually quite ephemeral. Moreover, they often
reflected the implementation of a particular concept, beyond their sheer reality as
material objects.

EXPERIMENT AS AN ARTISTIC PHILOSOPHY

To a large extent, Paul Nougé’s poetry was of an experimental nature. But it also
expressed a form of existential urgency: poetic experimentation demanded in this
context the creation of a language rooted in the present. It was also a strong
metaphor of the ongoing relationship between surrealist poetry and the physical
world. The word: “expérience” appeared in Nougé's main book entitled
L’ Expérience continue, a collection of poems, short stories and aphorisms, which
came out in 1966, one year only before his death (Nougé, 1981).4 This work,
which gathered texts written over several decades, reflected the desire to bring

pp. 26-33.

3) For an in—depth study of this journal, see the chapter “Récapitulation” of my book
Surmodernités: entre Réve et Technique, Paris: L'Harmattan, 2003.

4) PAUL NOUGE, L Expérience continue, Brussels: Les Lévres nues, 1966. We are using
here for our quotations the second edition of the same work, Lausanne: L'Age d Homme,
Cistre, 1981.
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closer poetry and the visual arts. But the word: “experience” also referred to
Nougé’s scientific background and in particular to his professional activities as a
chemical technician who worked in a lab for many years. Some of the poems
included in this book were made of large letters that had to be read from top to
bottom and not from left to right, in order to constitute true words or verses. The
original layout of the pages in these poems definitely expressed the ongoing
concern of Nougé for original forms of reading.

(c) 2004 Pierre Taminiaux.

Fig. 1. Pierre Taminiaux, Bord ae réve, 2004.

It is interesting to notice in this regard that Francis Ponge, who, as a poet,
dedicated his own work to the close observation and the precise description of
nature and its forms, praised Nougé’'s magnus opus (Ponge, 1942). This rather
unexpected relationship allowed to stress the quest of a particular poetic reason
in the work of Nougé, that is of poetry conceived as a mode of knowledge and
not only as an experience of the senses.

On the back cover of the first edition of L Expérience continue, Ponge
described in this regard the striking physical features of the poet in order to
reveal his artistic and intellectual personality. He defined him not only as the
strongest mind of Belgian surrealism, alongside his friend Magritte, but also as
one of the strongest minds of his time. For Ponge, Nougé was, according to his
own words, “absolutely irreplaceable.”
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(c) 2004 Pierre Taminiaux

Fig. 2. Pierre Taminiaux, Quatrierme de visage, 2004.

Ponge and Nougé, beyond their obvious esthetic differences, shared the idea
of a quasi-objective poetry, or at least detached from an overwhelming form of
subjectivity. They both linked the issue of the poetry to that of art: Le Parti pris
des choses can indeed be read as a set of still lives turned into poems. Finally,
the scientific approach of poetry appealed to both of them: the gaze of the poet,
for Ponge, can in this regard be compared to that of a botanist or of an
entomologist who stares at nature in its slightest details. The very notion of an
experiment negated by essence the idea of a masterpiece. Nougé's poetry paid
mostly attention to the aesthetics of dissemination within the poetic language.
Indeed, his poetry was made of bits and pieces, of mere fragments of speech. He
regularly used the technique of collage in order to express this truth. Breton had
already enlightened its meaning in his first Manifesto in order to stress the
randomly aesthetics of surrealist poetry. Moreover, some of Nougé's poems only
included a few words. They imitated therefore even unconsciously the concise
and minimalist form of the haiku. This profound attraction for a spare poetic
expression was not alien to surrealist poetry in general, though, if one considers
for example some poems by Paul Eluard in Capitale de la douleur such as “Porte
ouverte” or “La riviere.”

One could talk in this perspective about poetic sketches or drafts, which
both refer to the work of the artist, of the painter or of the drawer. They
underline in this sense the constant pictorial analogies in the work of Nougé. The
poetic form gives the impression to be incomplete, calling thus for the imagination
of the reader.

In L Expérience continue, Nougé used the term: “sketches” when commenting



Paul Nougé: Surrealist Poetry as Art 39

on his “poetic equations and formulas” that play with various consonances and
repetitions of certain syllables in order to establish closer links between words. In
the same perspective, in a text written in 1932, he gathered a set of short poems
on the human body under the title: “Ebauche du corps humain,” suggesting in
this way a sort of poetic anatomy (Nougé, 1981). The scientific metaphors never
abandoned the language of Nougé, as demonstrated by the following statement
included in the same text: “NOTRE CORPS nous propose une algébre qui ne
comporte aucune solution” (Nougé, 1981, p. 326). (“Our body proposes us an
algebra that does not entail any solution”). But science opens here to the
eminently playful possibilities of language, more than to a strictly analytical
discourse. The main point is to drift from the traditional meaning of words, to
resist any predetermined form that would somehow freeze it. The poetic sketches
constitute then a set of propositions and hypothesis without any definite
conclusion or answer.

) 2604(Pierfe Taminiaux |

Fig. 3. Pierre Taminiaux, L @crit blanc, 2004.

In addition, Nougé entitled some of his very short poems Postcards. In his
own introduction to those included in L Expérience continue, he writes in this
regard that “these postcards constitute a collection without any malice. They
work for everybody, for our friends as well as for our enemies” (Nougé, 1981, p.
17). The postcard refers obviously to an everyday object, simple, easy to handle
and most importantly of small size. Poetry, therefore, must itself be located at
man’s level by being concrete and yet imaginative. But the postcard also
necessarily implies the encounter between words and images. It is in essence an
illustration that is enriched by a short text. It can be read and looked at
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simultaneously as both a visual and a verbal form. The theme of the postcard is
quite relevant for the surrealist movement, especially if one thinks of Breton's
habit of collecting them. Nougé, nevertheless, linked it specifically to the poetic
work conceived in its spontaneous and instantaneous dimension. But he stressed
in this way the fragile character of the poem and its quite ephemeral time. The
postcard also raises the issue of reception (of the addressee). In this sense, it is
never an anonymous object but rather concerns a particular subject to whom it is
being addressed and sent. It defines therefore a kind of intimate language beyond

an apparently anecdotal form of communication.

THE IRONY OF POETRY AND ART

On could talk here about the fundamental irony of Belgian surrealism, from the
study of Paul Nougé's work. By irony, one must understand the profound
mistrust towards any predetermined and invariable truth. But this mindset also
implies the unequivocal rejection of theoretical systems such as the Freudian
interpretation of dreams. By contrast, Breton enthusiastically embraced the
Freudian intellectual legacy in order to express his own vision of both poetry and
art through automatism in his Manifesto of 1924. This is the reason why the
poetry of Nougé is never truly dream-like and even less hallucinatory, contrary
to some paintings by his illustrious friend Magritte. It is dedicated above all to a
purely speculative approach that neither imposes a set of images nor an inner
world stemming from the imagination.

Such irony constitutes a striking feature of many of the texts written by
Paul Nougé, in the domain of both poetry and short stories. It implied for him a
form of detachment toward his own words, and beyond, towards the sacred
figure of the writer. In fact, Nougé published very few literary works during his
lifetime. His most important one, L Expérience continue, only came out when he
was already more than seventy years old. Nougé was obviously not interested in
the kind of recognition and honors that most writers are searching for nowadays.
He remained very well a maverick figure, a lone experimenter or witch doctor of
avant—-garde poetry, so to speak. In this sense, his work existed outside of the
realm of literature, that is outside of a particular cultural order that constructed
and still constructs today a contrived image of the writer in order to satisfy the
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demands of both the general public and the literary establishment. “The
experiment cannot go on, it will go on,” Nougé could have said in this regard. In
order to be a true artist or poet, one must feel a form of doubt towards one’s
own work. This is the important lesson that Paul Nougé taught us. One could
identify this attitude with a kind of philosophical skepticism. The origin of such
spirit can actually be found in the early twentieth-century avant-garde,
particularly in the work of Marcel Duchamp.

Therefore, one could argue that Paul Nougé was at least as close to
Duchamp as he was to Breton.® Duchamp demonstrated through the public
presentation of a urinal that anything could be a work of art. But he also
suggested by this gesture that he was not interested in being defined as a true
artist, to the extent that he was a mere presenter of trivial everyday objects
instead of being what any true artist should be: a creator of numerous artworks.
In many ways, his iconoclastic gesture reflected his willingness to exist outside
of the world of art, and by extension, to question the figure of the artist in
mainstream Western culture.

NOUGE AND DUCHAMP: POETRY AND ART AGAINST WORK

For many, also, this reflected the end of the meaning of the artwork in modernity.
This meaning had always been shaped by the actual work of the artist, which
was a very concrete and manual one since ancient Greece. What could be thus
the purpose and the worth of an object without any material trace or sign of the
artist’s effort? The readymade did not only negate the sacred value of the
artwork: it also and more profoundly negated the very notion of human labor in
art. Duchamp’s original gesture took place within a world where the idea of an
artwork without work could not be tolerated. There lied the real shock effect of
the urinal, and not in the fact that it was a quite trivial object or that it did not
follow the classical rules of esthetic beauty. This situation was even more
obvious in the case of America, the country where the urinal was first presented.
America was indeed the quintessential capitalist society: its economic, social and

5) In this regard, both Nougé and Duchamp shared a passion for the game of chess.
Nougé wrote in particular a short essay on chess entitled Notes sur les échecs,
which was published by Les Lévres nues in Brusssels in 1969.
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cultural order was primarily defined by the work ethics of its citizens. In other
words, the artist could not be an idle man, no more than any average person.
Even avant-garde movements like Dada and surrealism could not really get rid of
this supremacy of work in art. They only modified its embodiment in new artistic
forms such as collage and photography.

In Nadja, Breton undertook an unequivocal critique of work in the modern
world and talked about the need for a “désenchatnement,” a profound emancipation
of man from the rigors and the demands of everyday work (Breton, 1990). It
implied for him the cult of wandering and of aimless walks inside the urban space
of Paris. Nevertheless, Breton’s statements were more poetic dreams and visions
than physical reality. The surrealist artist was still above all a creator of objects,
even though some of them evidently belonged to the most mundane domain of life.
In this regard, the surrealist objects were different from Duchamp’s ready-mades
to the extent that they still asked for the creation of forms by the artist: the best
example of this being most likely Man Ray's works such as his famous
metronome: Object to be destroyed. One could also mention here Joseph Cornell’s
boxes.

By contrast, the urinal no longer asked for this creative process, which
definitely stressed the imaginative power of the artist and the identity of the
object as the mirror of his dreams and fantasies. It only existed as an element of
reality that was turned into an artwork by the mind of the artist. The urinal
rested upon a positive assertion: “this is a work of art.” Therefore, Duchamp
distanced himself from Dada’s original nihilism, which stated that only anti-art
existed for the avant-garde. In other words, the urinal was not against art, as
opposed to the Dada artist defined by Tzara in his Dada Manifestoes, but
expressed on the contrary its ubiquity in the realm of everyday life. Art was now
everywhere for everything could indeed be a work of art. The historical
significance of such gesture came later: it was not part of Duchamp’s original
intention. The idea behind the display of the urinal was more a “why not?” than
anything else. Why not showing this object to the public and to my fellow
artists? Why not giving it a name different from its real one? Just give it a try
and then see what happens. Indeed, lots of things happened afterwards, including
the rejection of the urinal from the show of the Independent Artists. But they
were not originally planned, to say the least.

Duchamp imposed in this sense the figure of the artist as an idle man and
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a sort of dandy who did not need to be constantly busy in order to be creative.
The urinal symbolized the inaction in art, the non—doing that until then had never
been explored (Breton, 1965).6) The dandy, by definition, resists the power of
labor. He lives according to his own will and his own desires, regardless of the
negative gaze that society projects on him. In art, the notion of work is inevitably
linked to that of production. Duchamp’s urinal questioned the very notion of
productivity: it constituted a found object that did not need any polishing or final
touch before being exhibited. If one really wants to find Duchamp’s heirs in
contemporary art, one has to think primarily of Fluxus. The Fluxus artists also
rejected the image of the artist as the maker of finite objects. They favored
instead instant performances, better known as happenings in the counter—culture
of the nineteen sixties.

In may ways, Duchamp’s urinal constituted the first “happening” of twentieth—
century art, half a century before its actual development in Western culture. It
could not be foreseen by the artistic powers that be of his time: it existed first
and foremost in the here and now and not in an historical time. In other words,
it was not destined to last, as opposed to most traditional artworks. Moreover, it
suggested the possibility of the void in art, a possibility that a composer like John
Cage (who knew Duchamp quite well and played chess with him on several
occasions) would investigate later in his own reflection on the role of silence in
music (Cage, 2014).7 Let’s stop painting and let's stop drawing. It is precisely
when we stop these activities that we can become true artists. This was
Duchamp’s implicit message with the urinal. Art all of a sudden appeared in a
deliberate state of suspension: it was disconnected from both social time and the
time of art. But the irony of such situation is that the artist was still doing
something, in spite of his own claim. With Duchamp’s urinal, art became
essentially a gesture, more than a process. This gesture evidently implied a

6) André Breton, in his essay on Duchamp entitled “Phare de la mariée,” in Le
Surréalisme et la peinture, Paris: Gallimard, 1965, refers in this regard to Duchamp’s
works as “interventions dans le domaine plastique” (p. 118). This particular definition
clearly emphasizes the marginal role of labor in the artist’s original perspective. The
word ‘intervention’ opposes here the word “oeuvre,” which most often implies a long
and arduous process of production.

7) For the personal and esthetic relationship between Cage and Duchamp, see Rire et se
taire. Paris: Allia, 2014, which includes a long interview of the American composer
conducted in California in 1971 by Moira and William Roth.
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rather abrupt and outlandish statement: “This is a work of art.” This peculiar
centennial corresponds thus to the identification of art with a sheer event, with
what happens no matter what. This event does not necessitate an accomplished
work of representation: it is only concerned with the presentation of an idea. The
event of art is what suddenly arises in front of the viewer: It neither dwells on
the past nor anticipates the future.

The presentation of the urinal was the result of the artist’s failure. His
artwork did not appeal to the jury responsible for the selection of the Salon of
1917 in New York. In this sense, Duchamp taught us that in order to be a true
artist, one has to experience first personal rejection. It is only through this
somehow painful situation that the artist can understand the real meaning of art.
The original display of the urinal contained therefore a profound paradox: that of
failure turned first into an artistic event and then into history. In other words, the
jury, by turning down Duchamp’s urinal, stated that this object could not be a
work of art, to which the art world has now replied for a hundred years: “yes,
indeed, this can and must be a work of art.”

This whole notion of idleness in art can also be found in Nougé's poetic
experiments. The poet did not try to produce a large set of works overtime: he
was more interested in sporadic and ephemeral manifestations of his own
inspiration. His own perspective emphasized therefore the essential role of
playfulness for the avant-garde, as opposed to hard work and sheer discipline: to
think about poetry, in this sense, meant above all to play with words and images.
But Nougé's personal itinerary also demonstrated that failure was often part of
the avant-garde writer’s life, as it had been for an artist like Duchamp. (Let us
think in this regard of the unfinished nature of 7he Large Glass). As stated
before, the Belgian surrealist poet did not belong to any kind of literary guild that
would have promoted his work and granted him with various honors or prizes.
His marginal position was in many ways deliberate: Nougé did not want to be
just one more official poet, the kind of figure that the academy of his native
country would have easily welcome and celebrated.

Both Dada and surrealism originally stressed the fragmentation of representation
stemming from a modern world that was suddenly plunged into chaos. Indeed,
the conflict of World War I had put an end to the illusion of a philosophical unity
that was largely the result of the intellectual sovereignty of rationalism in
Western culture. Undoubtedly, Nougé’s work prolonged and even expanded in his
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own way the spirit of dada and surrealism. One could in this regard define his
poems as ‘poetic notes’, a term that reflects both the empirical and the abrupt
nature of poetic discourse. This is not to say that Nougé's poetry was deprived
of any kind of subjective expression or personal lyricism. But this expression had
to be shaped first by concepts and ideas, and by the deep consciousness of the
almighty power of chance in language, poetry and art.

REDEFINING READING/REPRESENTING READING

In other words, his main project was more about a potential redefinition of the
process of reading than about the accomplishment of a specific body of works in
a certain period of time. In a similar perspective, Duchamp attempted to redefine
the role of the gaze in art and its reception by the general public (“Ce sont les
regardeurs qui font les tableaux”). In order to follow through with his intentions,
Nougé had to provide new forms of reading that were essential visual and
pictorial, instead of being strictly literary and textual. Therefore, it is precisely
through this focus on the process of reading that Nougé synthesized the world of
poetry and that of art. In this regard, Nougé anticipated the theoretical reflections
on reading that developed mainly in the nineteen sixties and seventies, in the
context of post-structuralism in France. I am thinking here in particular of
Roland Barthes’s The Pleasure of the Text, which offered a new perspective on
reading by insisting upon its necessary fragmentation (Barthes, 1972).

Indeed, for Nougé, poetry never constituted a whole. Barthes suggested in
his book that this fragmentation of reading was instrumental in the liberation of
the reader from the institutional power of the text. He enlightened in this sense
the possibility of a creative reading: similarly, Duchamp had pointed at the
creative viewing of the artwork. Nougé only believed himself in the discontinuity
of the poetic discourse, to the extent that discontinuity allowed for a more
personal relationship with words.
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Fig. 4. Pierre Taminiaux, Relecture, 2004.

I have been inspired by Nougé's experiments in my own photographic work,
in particular in a project entitled Pictures from home® This project features a set
of pictures in which a copy of LExpérience continue appears repeatedly. The
word: “home” refers here to the fact that many of these pictures were actually
taken in my family estate in the Walloon province of Hainaut, near the French
border. Therefore, my personal artistic relationship with the work of Paul Nougé
stems largely from the quest for my own roots and origin. I found this original
copy of LExpérience continue, which is today hard to find even on Amazon or
similar online commercial sites, on the shelves of my family estate’s library. It
had always intrigued me, because of the sheer formal originality of the book. In
my pictures, this book remains most often open: I want to suggest here that
reading, for the Belgian surrealist poet, is by essence an open process. It leads to
multiple interpretations and stirs both the imagination and the intellect of the
reader.

“To read or not to read, that is the question,” Nougé could have said. But
to read is first of all to be able to see, that is to look at words in their pictorial
form. We read with our eyes, and therefore with the same organs that are needed
for the reception of an artwork. It is precisely the eye of the reader that I stress
in my pictures. I have picked several pages of Nougé’'s book that all include visual
poems. The book is placed on the floor, which is made of stones and surrounds the
space of a swimming pool. In the background, in fact, one can distinguish the
water inside the pool. This water suggests the fluid nature of words themselves

8) This project was exhibited at the Alliance Francaise of Washington DC in the fall of 2004.
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and the fragile identity of surrealist poetry as conceived by Nougé.

CONCLUSION

The issue of the book has become an essential element of contemporary art. One
can quote in this regard the various book-objects that have been designed by
conceptual artists such as Marcel Broodthaers in the nineteen sixties and
seventies, but also and more recently the work of artists like Anselm Kiefer and
Claudio Parmeggiani, who have been particularly interested in the erasure of the
text inside the book and the expression of its ghostly nature. Strictly speaking,
L Expérience continue is not a book-object, though. But it nevertheless links the
world of language and poetry with that of art and representation. For Nougé,
indeed, the gaze enables us to turn language into a work of art. It exists in a
particular space, that of the page, which is both real and imaginary. To put it
differently, poetry is nothing else than the writing of the gaze. His famous friend
Magritte painted in this regard a work called 7he False mirror,?) whose subject
matter is the eye itself. Inside this eye, the viewer can notice the sky and a few
clouds. When one turns the pages of L Expérience continue, one can in a similar
way visualize an eye, even though it is not actually visible from a purely physical
point of view.

The book is a mysterious object. Nougé's perspective stressed the
permanent presence of the uncanny inside it. This object is integrated into the
environment of our everyday life: this does not mean, though, that it is an
obvious one. For Nougé, the book is above all the product of our randomly
existence: It contains a sum of games and a strong sense of unpredictability.
Nougé’s own life shows us that for him, books were not familiar objects: indeed,
he spent most of his time writing articles and short stories, or giving lectures, or
even taking pictures, when he was not busy working in a lab. The very idea of
a finished book often eluded him, as if it did not really matter for the construction
of his own poetic world. In this sense, books constituted for him a remote reality.
Surrealism could flourish and be alive without them, in paintings, talks and
journals in particular. Nougé’'s work, therefore, reflects the very fragmentation of

9) This painting is part of the permanent collection of the Museum of Modern Art in
New York.
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the surrealist experience. As opposed to the disseminated nature of this
experience, the book represented a concentrated object. Nougé attempted to
transform this fundamental identity. He not only delayed the time of its
production and completion: he also altered its basic structure and format in order
to assert his own artistic dreams and desires.

Nougé’s book, L Expérience continue, is neither full nor empty. It does not
contain the idea of nothingness, of a pure absence or void, nor does it imply the
sense of a finite text. One could say that it is made of numerous margins, of
outside forms that are not tied to a specific center of discourse. Words and
images can be located anywhere, since the mind of the poet never ceases to
wander. To read, therefore, is to see both language and art everywhere, even
within spaces that do not usually entail them.
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Ut 1 A= “Ebauche du corps humainf)’o|®, o]&l w2 o &
Fohs AT 2 g aEo X3E v lEolA FHE K], A
) #8H4 oG do]E X gErk “NOTRE CORPS nous propose une
algébre qui ne comporte aucune solution?” ( {$-2] &2 ojujdlt 3|2 A= =15}4]
B s oAl A rgrt) ) SHAIRE #EFE 1ol tidks] AW U= s
el tisl st A48 EAAR "HEC o JHgth 81 S AUAE s4E
AE 2ol mE A FAo| AFgeHA, Tojo] HMFHQl JuRFEH Hloju}
2AX = HEE A2olv | glo] 4o WA 7HES A ST

Fig. 3. Pierre Taminiaux, L &crit blanc, 2004.

A7t FA= a9 BFs] ®/e Aol Postcardsthe AES BT
L’Expérience continued 2@ Q& 19 AEoA, 28 t&3t Zo] 21 t}
(o] AES o9 Gk gl FHEFS o Fa Aok aAAES $E 9 HER
kol BRFE f8] FES.) A= 4AHd Edely, 293 tdsta o
F71 Ao b A& Avlolth aH B E A I Al FAA oMM R e el &
o Ao Q7] FEel lojof s ey 1 A e S ddH o s oo}
ojul ] Apele] whdS& hAdt) aRe Ao e Fo o8 TR A
ojth. 1A A|ZtA oAl oA FAo]7] witel ¢S QA Al E 5 Qlth
AAM FAE AT AAT # #Fdo] ded, 53] LT 1 FHS
Azt Y& g agldE ETebal, FAle A9 AR ol =3l A
oA P8 Al FE FAHeR AAAHY. 2y 2= o7l 2o A9

6) NOUGE, 7hid, p. 321-330.
7) Ibid, p. 326.
8) NOUGE, Ibid p. 17. (Translated by the author).
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A Hap Ash & W 2

Tk B2 o500 A o] A2 ddl we] on o] wkedgitt o] ou= &4 g g
2 o] ' wl A AolaL A Al sH7Ee] AA Aol o5 A EUAT o
Al A olEm7he] e gk A AR S oy Aol glukd AbE o] HA 3 T}
A= Folo] & 4 Je27? drv el =(readymade)= d& ZE9 A3 7HAE
Fasbsk wmuk ofyel aAL £ o Eo A 2zt =FHolgE Jid AAE U
AZFSHA F-A ek FFe] 2o F2e 2% flo] dlEs AEe] ofolr]ort &<l
2 e AACA dojydn Ao A T4 e AlESE AT AwT]vt
uf - AR gE ZA o] ALY ] EA ofFrhR-e] Al WA S WEX FoktteE A
& AP S oYl o] A& HmT|HTF 5o ® AvlE mwe] g XY
T v AR AP A] AEFo ARSI AT v =re] AAA, A3 A &
st e ARIES] Aq &l o8 HolEAh v Eetd, dsTte AleE
At = oglow HRlg Ald R o ol H 4 itk vnket A AT &
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At 1EL ZEgTe ARlE 22 AR ds FJHe FEvks FAIdFUY
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“désenchainement”, = Aol dof| A Q7S A s] A 7= Aol

sl 2 o), 174-3 Tl Al ghele] mA] g3k el o) Wt 54 gl AbE o
sl E AT 2ddE Eetal, BYEe] dde BeA ddogrnue
AR ol 1 2AAF O b W= s T RS 29 M 9
M are] el &3l AAAN, -3 AbEe] FxAAT o Mol 2HAF
o] MAE= &7t A AES e debn 238 YEZ Duchamp? @t vlo]=

of g3ty 1d AEES M =
(A 7)) Object to be destroyed
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l‘:‘.‘é

ol (Man Ray)2] #73 &2 HERZ

7, g 7701 7] o]q_ w 3]. zxﬂ:} i”a](]oseph

)
&
g,

Cornell) 9] BtA~E%E o7} & Aot} ojo= ERH R LAWY= ¢ o4 o] x4
A ABE a7k Fevh FxAd HAAHE FAHS] ety g 1 v
e AgEA Ao AANS AxI. 2WT|E dAY 84R EAeH,
Aol 84w ds7he] v «]OH of| & ZF o= Wk Yol 1 AWV "ol A
< ol AErolgke TAA FHol AT o] W] FHAE ofHItEEE 9
A RE EAg T thohe] 534 Q1 s FFo et AgE T thE TR AW,
AW7IE oo Ridiets Ao] oYt vv} MAwDada Manitestoesoll x| Ev] 2=

Y X2 (Tristan Tzara)ol 98] £ EH ot} o &7 =0 A wiist= Aotk 28}
FAFe ZE ANV A4S ogdy gl gie vl E xds AT e

10) ANDRE BRETON, Nadja, Paris: Gallimard, 1990.
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11) o= BREe Hikd #A3F 29 Aol “Phare de la mariée” (28] # Le
Surréalisme et la peinture, Paris: Gallimard, 1965 % d¥)olA FAkel ztg]e
“interventions dans le domaine plastique” (p. 118)28}x2 ATt} o] 53 A=
Al &7te] 553 BHAA =5zt IAH &S £93 3t “interventions
A’ s dolE o 7]A “oeuvred| w0l ©ojo Wist=d], ol M A1 I E
AL A4S oju] gt

12) Aol A eF F Ak AFK Q1 #A 9} v Al #AAE yetsly] $8lA Rire et se taire. Paris:
Allia, 20140 27 &= Z2oHMoira)2t €8l Z2=(William Roth)7F 197130l A g
Yolo Al X1 &k the American composer?] 1 QJIE|FHE AHEH & 4 Q)
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ATE AFHUD, Ao 1] AR vhrke] JA 2@ AT ) AL g
AT 2R AN, ARES 0] AE A H e geg & g, o] §of
A gake gAad BAn AFH (A SHS BF wgsts gololt
AL Al A7 o1 oj| e FRA) A AQAN AL vheE T
A% eushs AL ohuth AW o] BAL WA At olelriolel] oa), 1e)a
Aol AL, dlzol oA Se] Faa Aol tE P o o8 G ook B
o,

97 ARel/A9 %

oAl e, 18] Fo ZRAEs 54 717 B 54 4% 4AntE 947 3

Els
AL g ot o]
S TH“Ce sont les regardeurs

). 19 SEs mEY] 9

Azt ol 2h A A

Z Z =2
dlof At wetaA FATF A & AAIS ZSAHTE

1=
o] A AA e B3 Aol FAFE B ol A,
L3 dzo o] AlAe d&o] U AFgE A=
qui font les tableaux” ¥ S W=+ AL Az
A, =A== 4435

jincs
T 5=
O,

A
2 97 GuE ATdor
2% 9 el AetA 2He %FI Ak oA FolA AL Zyao] F7]

TZ2FA WA F2 1960d thet 70t o] gkl 9l v]ef tjdk o] 2 AFS
o =3 T}, A= 53] &% ¥2ZERoland Barthes)®] “7The Pleasure of the
TeXt’i’/—’iE—J =770 sl Azts) Bz} gkt o] A FQg gk dAstE FAA9
o=ZM g7l dis =g AHS AA FTH3),

AR Al Al Al AARA FAAE Aol otk HfEEE 18] FoA o]
Gl 7 SAES HgAES] A=Al Y(the institutional power) S 2 5-H
A 7] Hl Tastohal ARbTh. 1= o onje A FxA< 171 Thes A s

A2kt Olg‘r }8}711 gL de &5 FxAd =4GR

i

13) ROLAND BARTHES, Le Plaisir du Texte, Paris: Le Seuil, 1972.
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Fig. 4. Pierre Taminiaux, Relecture, 2004.
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Abstract

Portraiture as a Qualitative Research in Art Education

Jae-Young Lee
Korea National University of Education

The flow of population seeking for qualitative research methods are growing, but
possibility to reach an effective qualitative research method in the field of art
education is not sufficient. Looking back my previous teaching experience at a
graduate program, utilizing portraiture, a qualitative research, worked for the
research my master and doctoral students performed. This research method,
developed and vitalized by Lawrence-Lightfoot and Witz, is versatile. Various
qualitative research in the field of social science and education (in particular,
science, mathematics, language, career education, computer, and art) has utilized
this method. Tracing this trend, I, in this article, want to introduce the research
method, portraiture, by explaining similarity with portrait painting. The main
contents of this article include several key characteristics of portraiture which
mean essence, consciousness, big picture, pervasive feeling, getting across
holistically, evoking, holistic impression, intersection of cognitive and affective
sensitivity, maintaining distance, and unity. Then, the last prat of this paper
discusses the value and need of this research method in the field of research in
art teacher education.

=84 2018. 07. 29 AAbH 2018, 08. 06 HA=H 2018. 08. 06
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Abstract

Finding the Alternatives to Feldman’s Art Appreciation
- Action Research of Art Appreciation Education
Looked at from Review Bakhtin’s Dialogism Perspective -

Sa-Ra Kim

Daejeon Kyochon Elementary School

This study was aimed at arranging an alternative to Feldman’'s appreciation at
the point in time that appreciation education of art textbook was being stagnant
for a long time. The researcher recognized the limit of researchers who
theoretically criticized the Feldman's appreciation method and tried to find the
alternative to the existing art appreciation by means of the action research proper
for the improvement of educational field. At the same time, the current art
appreciation was analyzed newly through the dialogism as finding out there were
many implications given to the art appreciation by Bakhtin's dialogism.

“Dialogue-oriented art appreciation”, a conclusion on the art appreciation class
plan through three-time action and improvement, is suggested as follows. First, the
existing stage 1 + stage 3 of art appreciation are modified into the activity 1,
existing stage 2 into activity 2, and existing stage 4 into activity 3. Second, the
time of silence for the “big dialogue” with the work and the assignment for
“Internal dialogue” recollecting the work is provided for the introduction. Third,
students are instructed to appreciate as the dialogue deriving from the question
rather than the unilateral teacher’s account, while introducing “Story about an
artwork and artist”. Fourth, the researcher should plan the art appreciation as the
systematic class while letting students feel as if the real appreciation class is an
“Interesting chatter”.

2018. 07. 19 AAFEE 2018, 08. 03 ™ =t= 2018, 08. 06

4>

rir
it




v & 3 o § ISSN (Print) 1229-747X
Journal of Research in Art Education http: /fix.doi.org/10.20977 kkosea.2018.19.3.113
2018 Vol. 193 pp. 113~127

FeA e u

k=l of
=58 HE 22 AR X0 L0152 SII2 0l XL JUCH 2 HRE -0 23508t
S |30t == WEA 90|Z 0IoH5t)| AsH XL L=FI0IHE %D U= 0! CHAS DISZIA
O WE TR MO RXe EXE YOIED, O T2:MO| XIS HES Oldiote! ottt 2 AR
o Atdle =28 U0I=2(MoMA)2 MeetMeE MetLife Foundation®?| X|&& g0t 2007 & 2014
DR SEEACH
e= |

B0l &2 OI—?—EHO#UF Z00t Jisotl, B0 Xte o12te] 2A 2

| Z0{0tH EICH MeetMe= 2O XISHIH 2H&, DA ’é
Solf XI0H &Kt %0# A=0| Ol=X2 0 HHE HOHLIIIE

J CL *§01|71| K&l T2 (Intellectual Stlmulatlon

&t IWOH st o2 «

1| 5“"6}_‘.:_

—.—V_

0H 0> \>

91
o ZRE jﬁ"(Shared Expen'ences)0|

gt AlSl2tHIo] RAZ0A SOILE AR A

ﬁ
0x
o =
e
0
wn
Q
Q.
2.0
5
=+
%
(@]
=
Q
S

FA o

v WS(art museum education), =43} A|lt(aging society), ¥4 (relevance),
X w22} (people with dementia), &34 %4 (cultural access), ¥ "] & relational
aesthetics)

A

:g
4r
Y
T
gL
A
>

NS FAT =8 A Atk @R ST Aol
3] 9] iﬁgszm A ol vebnch weh 2 ush A A9 a—g— SERPE

D& AT

rlr
ool

o}

£

W AT E A

e

ol

f=d

S ERCE]



174 0l W= H198E3R

ot o5y -2l ‘mH 3 AFE, 1004 At ‘wmdEAl 5o doES Ztﬁoﬂfﬂ
A Hskar St ]% ol g-gvtetell A Q149 Abs] A 20 WIE AW gt
A Q017 W=, gQle] P2 2017 FAF 76154, o= 8288/‘%];
20203 ol = Ak 78 .04, oA} 84608 HitFHolAlEA o2 Frbsta vt dF ol
S7FelE A =l ARl Ao FHES F43 U =9, 664 7F Xvd
2 e 5dukt Fouly Fhskch 20059 2 EE AA X)W SHE(EAH, 2017)
o tf3t Delphi Consensus Study2|stH, vl 3 AAIHo2 4607 W] A= Xl
Skap7y A Eke] 20081 A T-atell = oF 3810%Fe] X W) Skx}t )& Ao w FAHHS
ot vt A e oln] g st AbSle wE X wf x| FIHE Holal glom,
2030 d ol = wWigk W 20503 = 29wk ol o] & Ao 7 oS o] o]o] WE AL,
AAA Bk EUH =7}8k Aol

Bk gk
= sl Aol A §-8 Able] e FAv =9Fe Wlrelth 20151 St
o :QIHIZ & 496%2 OEDC Z7F 3 199tk =9 3ite FEHE2 Solu
AdE=d TR FAR A 20163 1, 29 F @7t wA s e Al F
60T o] o] w=Q1 TAkEAL7E 24.8%00 &8t ﬁ(%ﬁl%, 2017)2 AAH G =2 3
] ] /\

AT

of gk -2 Ar3le] AL =+ °ﬂ ]
ek 54, 2efar el vg «IE oﬂE“Oﬂ ) %%‘ﬂﬁ ﬁlﬁ‘r s A &at
o] B, 1 osvel mEel W vjgelnt 1 thAo] &2 vk =, R 3 F o]
wRIEAl Mu| 2ol gk A Fgo A A} Al eHA Ty Aol d 5 2
Q1 FAe did FoAde o] gk

AZEe o] AL Ax AAA Aste] FoE o] FojA= A oy $-2le
A= Y ARle] Fask o] 2 P Hdl 23 BACl B2 FAeh Ao
o FolAaL vk 2Eu £3F BA F2 238 olEel td & EAl= d2 Fol
L obEel Aol stEojA lon, QT dejM = &3 HA v sy A
A JA I 24 S 5 gl 53] AvE e =E2 1 5ot 25 HA
A Adnbe a9 shy, £3h dE> 2o sa vk Zatd s el =0s
g ZRIOPS FFoke A F S7HE Hola o AEaks o] HA
%= A57F diFEeld

H e vedsl b 2 ASZeade] Sk ol dxstelmyt
AfE g e =9 I ERE VSS9 ZEadold oY zrads
S8l dzstol mRlolAl MeAEE st O =4e v Ao Zatel die)
dd BEHa vk ol e S-2lueke] A R veddAs =92 9
¢ S T2 Awstal Jlov, e A Fold ot Avfxels %
Zragors Vs ATAJoy Awe FFHA ¥ A HT =



175
a4

4 5. MeetMe

3}

<3|
=]

7

§ Az o] 1

[e]
o

I3

el <]
oz} 150l

<
T

of 2007 ¥l 2014 74A]

=k

FAICHS! Ol=2t e Z2 708 MeetMe

A

] %

%
<!

SEASEE AN

=13
=
)
=

o
=
pzs

RS
RS

A

TE&E g v & (MoMA) 2] MeetMe©]th. MoMA &

L

R

o) A
vl Bxbs} AhEe] B

A
I MetLife Foundation® A

R4
L

Fu

o

4
G
o

°
A

"

—_—

X

|
-
B!

Al

N

2014 o]

Wv 63
00 T
o
T 5
W o
a1 ar

"
T o
= T3
o) o
AW
il

ALE St S| o A T

BRE
70§31

]

.‘4

<° o
N o

~r Npo

X of
S W
= o

—_
o

)

el
il

#ARE AT A

X
i

MRt A27F = E A

5

[<)

i==h

KN
=

Aske] A g

sl o,

<)

ol A uj A

=
=

%9 By

E
A

9] cq]

A

]
A}

]

o

L

R

-
a—

);)1—

=

F=H A 654 o]

97k mob WAl e

1-H]

L

[}

Joll A2kt

=A

p

HA El e ofell whet =137

0

HA =

°

= 37t

A

2

A3 1R8] gl A w77k Do P oA AelA mdz|zh A

oju]sh 21

AF3] o A

L

.

3

[9)

we} AbE B A o] Hgto] 27}

Al



A
|

ol 7F ALE]

e
.

o

o]

S ok

S

L

=

HoA}s
AL 8] o] A w93

e

R

(2011)

116 01&
Dl 0= 5198
st

=T oA

Eo%o%m,._} ﬂﬂ
JiO_ ~
ﬂ_rﬂ;oLiﬁ\ml.l@ T
Zﬂozoipoﬂurm u%ﬂﬂ}ﬂl%
AN g@iﬁ% W
EERETe 1%1mwwﬂg BEETT
ﬂ@éeElML.LmooL MoMﬂq_A‘m_ﬂ_ﬁ;ooE H.Al”idll‘_t‘l
e o 7 T B0 BT e = TR
= = By = =3 ny X X M oK o
=2 oo E X wr}7ao1r o S W H oG
=X bo o= gallo Q B o B o B o oy &
Mdﬂ o Wﬂ1070}],glmw‘muﬂwl OWUI‘FAEE‘.F ﬂhgﬁﬁmr,‘w
MMM@@Q %%%g%ﬁ?% @@L%EEJET%Lofw_fﬂmo_%og
‘.Mo Lfo\ﬁﬁy Hﬁodu_#oﬂbﬂﬂﬂﬂ ﬂ\mm@l‘mLill‘DlﬂVlﬁLﬂawxa‘OIMMDTAE
gﬂdriﬂm _olan}7?iA - % Ao _Eéxaﬂogwxﬂzﬂ
amﬂai_?mo% W%ﬂﬂ%@}M %EATi%%ow%ﬂﬂﬂ%@ﬂl
m‘_ikr,m o ﬂlﬂooﬁﬁl,ﬂ%E ‘oﬁlzﬂﬂﬂﬂﬂMaﬁ@ ﬂrﬂqu_/a
1|1rmr NE _zoiﬂco_ﬂ)Lﬂ% yl@%?%% _aaalﬂrLE o
%mﬁ@??% HEEM%W%@ ziﬁw,u%ﬂo#%&oAmrcg%draﬁi
) —_ —_— )] —_ 4“.” " .
o X %MOMM ho#%dﬂﬂ@ﬂi EXGOEOdIEa«AmaLLWLUroWﬂEW
%ﬂgﬁwz% ﬂa@éﬂ%ﬁﬂ mﬂz%@@%%gﬁwgiﬂmﬁq
o= oy = — o T - f
o,ALJ.J.;o W AR :o]} ol.ﬂw_._ Mﬁ L ooﬁa ™
iq,%xUMQ.Nrﬂ%ﬂ%a%% Mﬁi%ﬂfwwa)ﬂ%ﬂwrw,ﬁd%u.
a_é zﬂ;ﬂﬂﬂ%ﬁ?ﬂﬂﬂ X T %%ﬂ@zyﬂﬂﬁ
ﬂﬂﬂ%é_zo%ﬂ_x o T o@ﬂ_:%mﬂm&% ﬁ%l@ﬂ
n_rmﬂrﬂow7é1xroT ,x@oqdoﬁ,_mon S yutﬂllﬂﬂﬁTT,laoﬂMﬁowr
= o ﬂﬂi?%ﬁno_a%ﬂﬂmr o & ﬂwh%ixﬂﬁzsth
%ﬂogLoszDo;ulm x ﬁomwi*iolo#ﬂ%we%écw
ﬂimmgﬂqmwzwimqw @o%qﬂw§@%¢7%q%o
— = © N ' o) T R = - = X P
o_dﬂum_%imr@i i%dh“% zTﬂWﬂuleQurmuéwwr%ﬂE
A 2 A < A il %wfbo]»x_ gid J.noﬁ T M
Eﬁ_aamﬂﬂ T %ﬂ}qﬂ %) noA}% ogﬁv o W
. t]_ﬂoﬂ ﬂoFAOOr. ,_.Rxﬂ lquA£7 o Euomﬂ]o T
aﬂdl.‘mMﬁ.Nrmrlc o,_urﬂﬂwiLuiﬂﬁée 7._%17@0&45 ,,nmm‘ _ﬂylnm.;ﬂ_ﬂ_bﬂx
ma_ﬁ_&AToE Em.eﬂl]ﬂAEAwEaH‘lﬂﬂAT-‘ﬁﬂJId_ﬂP‘._‘m%ﬂoﬂmﬂHMﬂiﬂ,miﬂuMMe
T aﬁur«ﬂxloﬂmuﬂ@ﬂ,fw%Mwmﬁoaﬂymﬂo1iohﬂlAﬂE%
i iaa%_@,@ﬂ,%A KNGS b= w .u%zomﬁo SN
N DX ,lammo ﬂuﬁvo - = N ol og‘Dlﬂ H el ,..: ﬂA&ﬁ
M1A5ﬂr.ur ™ n7n%w1 o 1 ,1L2Amﬂ, oﬂ'ﬂ o
i 7 o 2T R LI o e o B oH
R ™ = Mo & .ﬂ,_drnan,moLWiuAlﬂ‘_MiAd]an%mﬁi
ﬁo#wjdrbclx ~ nclrol _éﬂwlatﬂﬂﬂ%ﬂ
7Z:MM1%01@I¢I LE]Z_Eﬂh.lduNMﬂx aﬂL.o
R ?dumﬂ%aréﬂ% o <o 3
™o B o RO = = B g o B S )
gzﬂﬁﬁﬂ1iﬂuﬂ%@§
15011,_ i
T6gavmom_miwr%m
tgldlu;o
<



o
i
2
c
rr
=
A
kOI\

3AIUC Dls2us T2 MeetMe 777

© AL = AENA B we vA] 2 oAtk Aot EkA9
=JAISO HEtd = A4S =9l Jus dde® wIbE A ATt 23t
nA = G, eI & o] wAlelA dhel g W= e] iy &
£ HAESAT. 28y olg @ AFE2 AAZANE A= A =92 s 4™
BHuhs e AFadelst 2xjo] tHA dezEs st dAES A6
W7k Aol A m=s} gho] 7hAlo] oWl &S vA AL h=Add Ed A4 BA

dezEFHe] #AY, 2183 A

1% (Greene, 1988)2 74 Filolgt= A2 A Ao w oW AES o]t A

3}
EoopEna g old 1ES xR WA 2 E) wal o wol op= A
e g, AR Aole]l d% AES AHHOR w4 HOR Wi, &
£l ole] A3t Lol vhgal Holot w0 A 5 el dojihiz 7
A uart olel @ AP AF 2ol A dvkw A%, T2 Arkel w4
HO5E A SR HA 2 Aol ohel, 4E S nekns Alge] g4 How
AED] BAF Dot GRE AT AFES vhehnE o= &7, 1 AEo] W)
ool @zaA B, A BAS WA A, A2E b e BASA HojA,
AE) Szt FolalA R Ae #3ke welail st APolet: Aolth ol
@ AP el 940l WaE AN Sesk Gebs AN v ek
F QA s Hel dnka @k o olel @ AEhe) WAL WHE AA P
A AoldA) o & glow], Aol #a Aw, 5 AFo] AAWG Mol 2rtel o
B} g AbE 58 wol wEeku alvk a4 led Adde] ol AE of
Uik @ AbEe WstAd 2 92 kva Fgen

1—'11
T ol

A% #Fol @ olale de 4F 1 Aol
ol mebabel Fel o (el e, 2011 wFA e, 2011 A E)
g wEa U E A A F & 4ES oldse AL
Fo @ AHel 95 Aol oliish 4aAe A Aol B W A
Ao e FE YL % FE0] el o pAEE BANAE T
S Uk ol @ WAL Ao wEold o 7 o)A Al A sk
AuE AR oug WA HEe 4w S5 s g wEojn o M
Dﬂ x]x%o 7]H1:1—

0
Ao opets

_‘

o
=

& EFY el @A, A4 M wgo] o]t 1]
An)

e 23 bl s il m A dde] =
otk oAl wa], mEAES Fsta sk AE vEFETGe #AE o



118 0I=1 W= H198E35R

i)
o>,
o
=
o
e
)
)
rlo

jus]
B3
R
b
rlr

>
>
o
L
27
o
—r
-
r o
N
il
mO
X
ol
o
R
127
o,

(o3
o
T

RN
rO
o
©
Ol
p#{
£l
ol
- Y
QL
!
Ju
QL
£
HN
=

¢

ERE I R

offi f
Y
o
1)
1o

® &
o M
)
(m
o

A S e FxAAE Fo w ALE

|3} o] (Csikszentmihalyi, 1996)&= <] A

2-8d& Fget vhef ok

53 Aol AHodnd, &

AES 72 el Qla, o AE9 utge rEe
3]

#olth. %, Fel

ol HU —E‘
ol
o
n oL
o
i
koo A
o =
R
o X
ol
o
4
o, 2
NS
-

)
2
o & o

£

=

il

kI

dit fob
mod
)

)

2,

o]

X
=
oo

o
= 7
-

lo

>

tot,

fru
Mo
ofr
£
1o
r
o
o
fu
=
-
i,
N
oX
rlo
tg(_y‘
(]
o

Ir
>,

f
Gl =
i)
N
ol
=2
Lo
o,
2
5]
ox
i~
o,
o, i
ol
ol
fd
et
> o
Mg lo T
o ox
N
N
|
X

Do T
o

§2 oX
(o oX
ox 12 M XN B3 oo g
i
o2
ol o>
-
U )
12
HIC
N e
2 4
N jo fo oo Mo Rt g

2
N
2
o
>
-

tlo
il

)
)
U JE
o
rN
2
fu
o
4r
i)
-
2,
g
o
o
1 £ oo
X,
2,
dg 2
bk
BUNY
2AN]
[
- &
o
s
i lo
= o -
i) >
o Iff
- lo
AR
‘HO ;9‘

dg o N = O o W
=i
2

M 20 o2

4 -

mg—“ ON'

3wl Qlrh uhE /] ko] A o
Merel Al AR oz o] o]zl Abdl A4 o] uhE3h/m] ol A bt
151 B olek Aol o] Aol Byl

o
2
i
=
fru
Ho
>
1>
o
-
o

ﬂoﬁfﬁijﬂ
o
>

o M moh ol & on

)
O
)

oot

o

o] Fol x| 7] FEo] g o]
A (Falk &Dierking, 2008)= #%F
‘A4 T4 (construct of identit
T, B drE el gk Al

24 oy
X
=
S~ el
3

e
)
o
N
Loy

3o o]

)yolek

el
3

te
H
E
K
-
o
o
o O R
o B
- <

N

ot ¥3
AE 7
st &
old 3
ol A
AEFE

T
2

’

N o,
2
ri
Y
e

o

|

N
ooy A2 o 2
o
-3
rlo
rJ
o
o
o
i
L O,
ol
&
ofl
oX
i,
v
ol
=)
>

4 dm
ol

o
N,
Ay
o
o
1o,
ol
fo
o
o

% 8
il
o
e
u)
o
>,
=
[
)
& od

[e}

oo ool
fr e O il
o
fru
T
T
o
rJ
~.
=
it
rJ
o
o
4
0
ftlo ;E
o
X
o
Sl
L
N,
ue)
i) =}

2 o o
o,
T
R
I
o,
f
=2
fu)
o
& ¢
2 o

b

ot
PL
&
N
ut)
1o
%
fo px
IFox
1o
=)
|
=
il
9
=)
o

T

!

( 3

A 7bebar shH A 7

th ZAEI AA] AAR F7]E TR
A

—
o
=
o
=
\V]
S
(=]
=

il
e
o
T
o
&
~
=)
gy
2|
o
o
Sl
=
rlo
)
tlo ol
=
o
k)
N
T
v

1=
u rlo
o
N
Ju
2
o
fru
=

8o
i
=
Ir

ro K
o
_g‘ﬂl
ey
O
©

S
2
=
o
o
N
X
X
k]
it
i
Lo,
:O|:4I’
1%
o
D)

& (Hooper-Greenhill, 2000)¢] 1990
ol Al ARl thgl AAH F5o|A A

14
i
8}
~
=
DY
&
1o,
El
Ho

s
o
o

rJ
-
oX
=
o,
(@}
>
a5)
5
Q
e
o
4
oX,

¢}

|
ool [

3

o
N

2) AL JF | relevanceE B ATF=7}

A=)
'
12
rot
ofo
2
i
i
[
o
N
2
i
A
Iy
i
o
it



2 Adgda na FEAT o] #Ede] A2 Abo]lwl(Simon, 2016)°l

A AT Afelml 2 B do] disto] B

GFol Fo|HS P2t st # o

i Eo7F AER dtolw vheS A Ae TheA S wEo] Wi Ao
= 5 o

el B AES st Aol 47 Lol
3 H

X
I
o

oo

o g

© 5
=

MeetMe Z21g1e] B ol wmolEo] & 4Ee] BABLS Bal A7) 4
dREE 99 Zeage T

MeetMe Z2le] 3o B 7hx] F23 §540] olvh. L2 gl o] Fofxe v
EA Aujgiatel BAE EHE BEA 29108 pFA A oR s, R AE
S s AR FAE Tl A vbeE A8 5 Atk MeetMed] i A= A

w1 3 9= 7 HEY Y] BAE FoA o)

nf Q1 Y StEY R Au
ok 2 EUE weRel
o] Az} elgjulo g Al Al A s}
m gREe] Zg Ao MoMAZ]
A9l 9l MeetMeo] #ojxEvto] 2
A AGPA 7He] JAE AT o
MoMA® WSAIEL m)ls 2 7

: = wwsith 4y b

RS
A% F Atk @rhuE FRol
25

i)

o =

_1

N
N

i [H o oo

s

1

X
o
)

o
il
=
v
o
u

AE7H7F 2w & 743 AbgrEo] owe] A
< @ A vtEE el B S ARE A LSttt MoMAS] g
Ho=z o& ZAEFIe #AAE TEY Engagement with art)o|2}i 3hc},
MoMA#AAE 2 o] g #A] #7|7F X gkapel b lel Al 2pAl& o m] Al 3
da 4= J= 7135 Alwsy] Wi 2 ok Astcta ok 2HEe] A4

#HEAY EES B de FES HAE 25 A2 AuEAe} (tP RS A oA v

o ooy
T
w F

GAel thelrh, gatel 9 SO oldld & Atk ¥ Aol Fad Adow
23/ &9} Aelel A% gqaa fuE wEoluo] Betat ojel L)
1)

Sk =
A7k ofueh whea/m 2w} Aale] AT gL BAE



120 011 W= H198E35R

)3
&

]

514

o] A= (intellectual stimulation)< 7 3

SEEE
SESE)]

A Aol o)
71 718l B

L
fu

olef7l st $2l7h A}

N

A

=}

R

7

o

0
=
~

3}7]

Z

o

=
=

MeetMe

=0
=

MeetMe 1LS-A}

il

Ho

o
le=3

27 4-571¢] #F

L
.

B/ & el Fols)

aH Yzt Absre]

4-574

O]—\

i

&

o

—~
o

)

)

o

i
el
N

)
il

2) BA}

o

a4

3)

@ 714, GAHe Abal A

f

5
T

TR Aol
wet

el

i

;01_

il 2bale] s A& ofop7]

9]

of i

==
[e]

Bl

4) ko =9



LIS BtLt= AlZE =EStAILHS DI=2ts T2 MeetMe 727

ABAA A AN E B LE oleltlolE A9l Gow A, o e
AEE BN FEAEL o Zo] el wejsts LRolth Fold ARt B
o718 Bheu, Bel vl BAsh WA Aol FAL U elelAES B,

e

Eﬁ meagle) Qe 4ge Ue oloprle] Aese wF Aue] oA o o
2 ofoltjol g ojobr] = sio} Uhth o] HAoIA 1 @e] mE @] AelA of
W ojuloln, AR AA LA FHBY

FARE B

MeetMe?2] H AR5
o] 2= MeetMe S “&
9\)\3.‘:1];5'_ ;(]”\t‘slh:]. i%zz

1

’”

04
o]
ol

o

rz
ez

o 7ol al sl A&sha qrk we @
"olebil wAbelm, AAIE ] sl ol @A Wsel
MeetMes] 2@ o] A 22zol7 A5 2
A Wl dle 1E 2 A5, A

Il
=2E o] A3 mhA| ‘S & (blessing)”& W

A [k
gNl JI-E HU

=

25
= (Intellectual Stimulation)©] ¥ %}
A A= Wk gk
= A AT FEFh

A FAREL £ g2 AlgFe] 3 vigE oopr| sttt FAREL A
A3 7bEe] FH¥ 73 (Shared Experiences)? 845 o
VRS ek Aujgkatel ALlE9e] FHE Ao TeAdS
ZoAzzt oy gk M&s Wol stk it el v o] 7S 7SO 2 A9 ]é
A dAE da Az} ERE HEd0] Ho s A9t B
BEE Fadbe AAEe] AAE S Rl ESE st Frhal ddnh FRkelo] 2y
¢ AfedE s FEH golrte ¥
g aga FEdy Ads 4dgs w3y
AA e te] BAWst dis] AH3F
(Social Interaction)9] W3& =3} &
kA “BZ " A AAES FAAY FEHo R Q) %%01 . MeetMe ?LOE]X}%
2 o] iil%qﬂ 53] AARS 355t AR AAE AT e VIE AV E
d = T2 Fo Aol Hojxl AL
22 o]Fdx ggr o] oA Blojd = JYrtar L}
A MeetMe FHAAELS oot 22 AFo] 7bsatA g FEA A 7+
Q3 Exoz 3 H‘% 9] 7] (Accepting Environment)& A3t FolA=
MoMAS$Y] LSALE =3 MOMA9] ADEY A =2 Foate Al kst
HFSHA =7]+= Tf:‘l’17le 7] wzoll, X Aghol| ik FAZRE A
Hojy MoMA<®] 2HE 3} MOMA A& i g

o}
o) ]

2 3+

Z
)
&
0 £
o
2
>
Lo

=

b

=

TR rlo of

A=
4 F diy



122 011 W= H198E35R

gg By Az AuaAE 98 s z2ade on)

MeetMeol A 74 A2 MoMA<® o &
o] “opul o] Ay
(e}

e
=
@]
=
>

o
o
o o
>
)
2
|
e

B
2
>
rir
>
i
rlo
=
O
=<
>
L
fo &
il
e
rE
Y,
i
o
o
=
20
N
X
&2
Ir
>
)
o
Og‘:",
ol
o
&
X
N

Moo 2o

St
T g ol Elste] ZE ] oy A Zol vt mhEe
= (Greene, 1988) & A S 3 &3t}
MeetMe+ WAL} Frofzp7h b2 244l ] =& gdst7] ol =z
=] 3T

o oM@ o2 L0 e 9 i
W I

T
™R

tlo

o
9_‘{:

_0‘_‘

b

ot

~ rlr [r o FSL

~ N

é ]

ﬂ ;
I

o

% ©

frt Lolo g

I

o

1

Al

v

)

o

Y

>

o

re

N

P
e
4N
>
i)
2
=51
o
ll
o
Y
o]
Lo,
>~ 1N

>

by

r,

lo,

of

Y

1B gl

o

fr

o

)

oY

)

o

o

o x o o x
ol
o
rO
i
o
L o
S
>,
ol mg X

-
J
|
o
N
%
i
S
>,
)

off =
o
)
=
1o,
o
J_Ll

:OL_'I

ne

flo

(o3

o

o,
N
)
rttl
ol
X
RS
)
tlo
o o
do
ol
ol
)
i
ol
ﬁ
=2
o
_‘>i

¢} oA} Alo] 9
o] 952 A A <}

ey o] Aol H
MeetMe®] FHod k= =] wf

o

.
hl
2
=
)
i,
£
=
ox
=
[\]
()
—
=
i}
>
=)
:o(:n

)
to

N
i
o,
(r
_|>i
e
2
1o
oo o oo
o
[t
ol
X
i
d
u
Y
>
r1:1
lo

W2
2L
ANt
)
[}
D
o =&
ro, g
>
>
b o
1o
=
0,
o
il
o
£
oy
<)
=
>
=2
).
>

of )

4

it
N

=

CEEE

xR A W LKA o WE} et g wEel e Ut 1%

b ZEade] FA|, dE Sl ARl de 20 axE F& FojAEo] A
AEe] A4S B s fRdn SR FREe] ojoprlE I 5olFe o
&2 &t o Folabgo]l R tiste] Rl mAw, ZEIYS o]Fe]
7be ARE ek el tigkE A wEolvbE 2 Ake] s &) A ]

KR
Hekrk @A wEebE AE el AHe] HEE fFrath W



123
FaL ol

P 4

i<

o] sf
f

9

o]

=

=

3} ofel el o]

=i

FAICHS! Ol=2t e Z2 708 MeetMe
]

Lol 7o) ¥

, 2017).

S

<

el

ki

g 4, ek

o] ofe} s &AL7}
o) g B

=23
=

=

ot A}
Jo) SR

A

TR B e %MM%@%@W%ﬂ% M Mo M E
X J_/I_/ﬂAl,% HH‘._UUH_*O‘_lrL‘_IrLﬂ‘._ULqLL o) ~N K
R Eadx TERg R
ﬂ_.UOZT._ CN o) = JO.,IEE].IEE X XOrv_r;o
- B AN He 2P moo X TT s " H 7)o
%%@frﬂﬁw oW o . oW T TR T A
Mok o % % = O N S B NCUNET I T T W
R N NI e R it N N Pl
i X 0 Lt1_|ﬁo7E LIH_._,A = ‘ﬁdﬂLL}
_n:ﬂﬂ_/l]h/loﬁe N UEHEX ™ B <
o R ﬂﬂaﬁbtmﬂﬂﬁ TN T ™ B oF g5
ﬂu.Llo‘_ﬂ/!‘mﬂdlﬁo B2 KK dlﬂuﬁlﬂuﬂa;o._ dﬂoﬂaﬂroEaFC
S %mﬁﬂaﬁ@_%)%z:% o RS
L ) _‘I.lﬂ_H 0] 0 — b
,UlﬂdmmaoﬁEOtHM ﬂoﬂuEWMoﬂmmﬂaﬁﬂﬁ oLL,_oE%
— . o —_ ——
Pha LY pEEggrdzsgX TRT g
R E XX LT T ey z ZUEZ
NS oo N N x WE H s 2F o n oy X B o
— . ol o7 o
T e mET oMMy g Ny iy K LEo W
FEE g T T ® i PRy % o A
ﬁOﬂAIﬂLOT‘..&HiﬂJ.o Eo‘_ﬂo_ﬁﬂAl_,Tld ‘U|‘)A|N.A‘Drﬂ_mo _.E.._ LC]H,E
R 2 X Mo R gy = 83 WA S5 B WX GE D
I W om R S I = ﬂiﬂA
BN DT A - B R T
Koo T o o T g 2T YR ) 5 ety SO
oeﬂm.‘wvao lv_AIOIMOEN_.o@u‘m.L,_QfMOL,DI_UT OQMMﬂU
Edm® L G e ) Méﬂﬂ
o T © W I~ et o3 oz ~ N~
TET D T 2 CrmwwEH T d ey o
ﬂﬂioo_vo._ﬂﬂﬂnxﬁ o._Adn_Alﬂ ,mooTo__ﬂ_N_ﬂyl7uEﬁlmm‘_ <
PR MRS meg Wt RN oy w oo
Trow s el T e S A T ey
TR ® gl pswaw®dets oo
CRCI I MV ke PRI T W el
R Wy o =R g o a T R YR A PE W
TR T P eg o =WaFIxgNEB& ) m< LG
R =SNG I N - T o
B e MF 8D ok Td o T T N 13 T o7
ToTWAPINT NETOITXLETIWT N R o N

il
g

=
[}

44 7

=

EERE L
H

<
& ol

ol 2ot
£ 4

5!

a1 A
o

ol

5
s

e 2

1

ke]
pal

3 A

[

= 97
o wHA}

Z o
5 =

3) MeetMe2]



124 0121 W= H198E3R

_|>1_,
2
>

N =) vEd ws TR Fxe; 5L ofjusiy, 1 22 A
o] A3& olsiaty At
MeetMe®] F+Z&%&= o x7F 2HES 2 A st A4l AZbS 22 fds)
1R AES M EkE 3HE Fal A He] o] AdE FHotEE %3 5
of ATt o] HAHolA FFoxpe= ZF o] AT 1A bk HTo] Ths gk 3
Aol A Arls ARSI FdEhE E917] SolA Al BRE AE TRk 3
A TgES oA HAT ol gt s oIt vist T A, F5zkee] dAE 3
At AATH HA 3] (2008)= #FAZE AEol tigk e HEE vhEo] e Flo]
z 1 3t MeetMet: ©] 23t

Ado] RIS dobrks AA e Aol
S = A FApE Al ARl
A v AAlo] A&

=
v
o,
z
Gl
=
il
9
=
rr
k)
o
Ip
-
>
2
>
lo
~N
> 19
o
ge
o 9
~
-

MeetMe®] Felat o Zzaglel Felrk Aol @ FHom tlst
MoMAZH whA) 27k i £ =4S wekrha selth tha] W
Qo MEH/IEHS LHlshs BYATL opet vE oA F

&

of WRAH 4 A5 5 AUrhE Aol ol @ BuA I

[o

=2
!
ofN
fo
e
>,
>~
>,
)
ftlo
2,
>,
ol
ol
3R
|
—
=
@
@
—t
=
@
N
N
2
dlo
>
2
e
S
o
=
b
rO
=
o

gt Au) A7 G whbal 7k 9 2E e
A7y 7v53e] A, AAl o] BAE 3| Eeka BrE/m sl By
7b= Z(Simon, 2016)¢] F L4 o]t}

2 AT7E oo, 5% =93t Aol tFEe] =ddsuse] 75

Aol Ha = el A, wiEe] #HHI AA Hre FaAS sk A
Qg RN 7heAdS Aas 2 Aty StER/m e w9 S
Gt AFAET AFAEAA 2207 78] Fas ES AT F UIE 7
EEIRE=

FaE3d
g3, rElE (2017). =4 9= 7Y T A&
Nedst s AAF AL (2010). =9 Eilewg BY g 94 A% S



FAICHS! Ol=2tns Z208 MeetMe 725

.
]
2
-
rr
>
o
H
U
tol

o] (2011). AFxE A dsus: ov] TS g A& HA. Heg w
5 Journal of Research in Art Education, 10(1), 149-164.

el (2007). HEE o] A]gje] BFEF S, Aet AE AL

A (2011). =Quwsg ZE2 79 HEof gigh o4 tid A dTd A
T-H LA,

#Ad s (2008). Ple WEFH AP T ‘BAFAYY sheAdr #dEA UHER
ololWlEl¥]. w3 WFJournal of Research in Art Education, A1),
135-149.

23] (2015). M@ AA FF W APYH 8425 Fxgs7] AN ] wSH

gw), mle W4 Journal of Research in Art Education, 162), 51-74.

A% A= (2017). Fef el EE 77 A

Ak - s] - A3 - AL (2008). Q5o A A H FYs) Bk o
Mg BAEA 7SS

Csikszentmihalyi, M. (1996). Creativity . New York: HarperCollins.

Falk, J. H. & Dierking, L. D. (2000). Learning from museums. Walnut Creek, CA:
AltaMira Press.

Falk, J. H. & Dierking, L. D. (2008). The Museum Experience. (¢]| 2o} &), #
7ogrE A FaE ek (AAF3, 2007)

Hein, E. G. (2015). Leaning in the museum. (¢t538], 71317, Ao} A A o).
HET WSE AL A AL (YA ET, 1998)

Greene, M. (1988). What happened to imagination? In K. Eagan & D. Nadaner
(Eds.), Imagination and education (pp. 45-56). New York: Teachers College
Press. Hooper-Greenhill, E. (2000). Learning in art museums: Strategies
of interpretation, in N. Horlock (Ed.), Testing the water: Young People
and galleries (pp. 136-145). Liverpool, England: Liverpool University Press.

Hooper—Greenhill, E. (2000). Museums and interpretation of visual culture. London,
England: Routledge.

Simon, N. (2010). The participatory museum. Santa Cruz, CA: Museum 2.0.

Simon, N. (2016). The art of relevance. Santa Cruz, CA: Museum 2.0.

Tallon, L. (2008). Introduction: Mobile, digital, and personal. In L. Tallon & K.
Walker(Eds), Digital technologies and the museum experience: Handled
guide and other media. New York; Plymouth.

FHIA Y& (2017). http//www.mmca.go.kr/ accessed dt. Dec. 24, 2017

9
mlo

r of

72



126 0121 W= H198E35R

Abstract

Moment of MeetMe:
Art Museum Education in the Aging Society

Hye-Youn Chung
Hongik Univ.

The Korean society is experiencing rapid increase of elderly people, and
accordingly those who are suffered from Dementia are increasing. This paper
focuses on examining the importance of art museum education programs for
people with Dementia. This study adopts a case study and the case of Meet Me
at the Museum of Modern Art in New York.

Participants in MeetMe are required to be people with Alzheimer's disease
and their caregivers. The program happened when the Museum is closed to other
visitors. A trained educator leads each group through a tour of four or five
artworks related to a theme and presented in a predetermined sequence.

The participants articulated that their experiences of MeetMe made them
self-awareness, expression, and empowerment through the arts. The main characteristics
of MeetMe are as following.

Intellectual Stimulation: Having the opportunity to learn, to be intellectually
stimulated, to experience great art together was felt to be a “blessing.”

Shared Experiences: The family members expressed profound gratitude that
the person. They care about could have such an experience and, just as
important, that they could share it together. For married couples, the opportunity
to participate in an activity that is of interest to both partners validated their
identity as a couple. Sons and daughters also expressed their pleasure in taking
part in an activity with their parents in which both could be relaxed and engaged.

Social Interaction: For so many couples in which one has dementia, what
were once ‘normal social interactions become events fraught with strain and
shame. While they did remark that the program was inherently a socializing
activity, many participants expressed the wish that the program could be extended
to include more social interaction after the gallery tour.

Accepting Environment: The educators, together with the entire MoMA sta
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U

ff, create a sense of safety and convey feelings of regard for the participants. The
value placed on the person with dementia at least temporarily removes the stigma
of Alzheimer’s disease so that participants can enjoy the MoMA experience. It is

possible that the extraordinary.
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Abstract

The Stories of People Stopping in Front of the Work of Art
- Focused on the Experiences of Art Museum Visitors -

Ji-Youn Ahn

Korea Institute for Curriculum and Evaluation

This study is a phenomenological study to discover the meaning of experience by
observing and interviewing people who stopped in front of an artwork in order to
understand the meaning of the behaviors in front of the artwork. For the purpose
of the study, the researcher observed the audiences at the modern art museums
and held interviews with them who stayed for more than a certain period of time
in front of one particular artwork. Analyzing the results of the interviews of
about 270 people in total, it was found that the experiences of the audiences were
classified into meaning, imagination, memory, invitation, overwhelming, learning,
rest, lesson, hope, gap, and so on. As a result of in—depth interviews with four
visitors who took more hours in front of the artwork, it is observed that they
were able to have above classified experiences more deeply and diverse and had
moreover behavioral characteristics such as revisit, inquiry, ownership, and
contribution.
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