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Abstract

A Case Study of an Art Class Based on Music: Focusing on the
Concept of Affect

Yea-Lim Kim
Anyang Elementary School

This case study examined the educational implications of students creation artworks
on the basis of music as affect. To this end, the researcher first probed into the
concept of affect and analyzed art education studies on the grounds of this concept.
The researcher then explored the relationship between affect and creativity as
well as its educational significance in an art class for sophomores in A National
University of Education. The findings are as follows. First, music can play a role
in affect when it resonates with the lives of learners, contributing to changes in
learners’ power over their own lives. Second, music as affect can stimulate
learners’ pure memory. Third, affect acts as a driving force for the production of
artworks and enables students to establish new meanings. In summary, music
that generates affect enables creative becoming in art classes. This study
confirmed that affect is crucial in the creation of spaces in art classes.
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