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oAl dare] HASAH AHEA A HAE ddsy] A8 HAg ol st
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GAF Sof Aol Ao wah¢E Eotlm S shrh <& 1>l AA

1<
A4 HEAD R A U4 BFEY 43 Q44 £HES 19 ARY
TE 542 AT & 9

<E 1> ME22 tlxtel =729 M 54

Az O =E | Ag B RIS
Ol el zenebsl | (A8 RS o geld wa, Wiy 7
il o RELARE=1

(design ethnography)

gare ma | TEAE AW AAHoR mHste A A
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_ o | AFEAE, WL old] wAA 7] HE, A o
AL AT HEE ST g wgos gy 2m 44, Mo A4
7 X ’
(codesign workshop) T A3, e 7)/RE )2 S ofoltio] kAl
o3 ¥ thole]1d) 4 Aol opd s, ' FA kT, A4 A
(affinity diagram) K Z a9& olsa 2Adstr
= Ny AA Ao wES £ A Adey A, F
¥ A Y(persona) g 2H Ao
(2 oA} o] %5, 2018, p29)
Ozl o A1t 3Rl RbE o] HWol FahA] F= Q1o dls 44
S AFstEA e =4 AES AF Agstr] & 3F TR A=l
W ol okl A 3 2017). 214 WU = Russell Bernard)T “AtgEo A #2A}
o] EA7L AStEF wHEo] 15 AENS AA~HA #F E Y Ee= AT
Hrolgta o 229 E A slal v (Bernard, 1995, p. 136, BF48]- 71w A - 119
7, 2014, p. 224 AQ1E). ol xwaetd oA g x o] ML AIZHE, FHE, BEH
Weto A o] ALEALE FAIETE 1ElA A 2AME B AT AP A A
A TSl AR A Lol Eoldle A 2Eg e 7 7| E74A] o 2wty
A= T3 AT AE7F AeH(FF A, 2023). A& 2843 F Wl dA
so vetety] 93 o s AgAe] SHWeRE Y] o A AT A



B AU 1 $AAY BRE A @ A FEA AL, o
Tebse] AR 53 el wek S WEste]l 945 olssh: F v E (Home
Visio, 29479 w}a}ww&_ AN A AS AR BRI A A6

(Shadowing Interview), 7} 2}& & S
3] (Video Ethnography), AF-8%}2] e ol & HEslo] 2% J_’eré% %%3 = oihqy
© &% (Accompanied shopping), & <177F E 3t
= B} 93 (Town Watching), AF&AF 222 H]
H]T] 9 t}olo] 8] (Video Diary)&E Wi & UTtHAE, 2014). o)
aeta) b Ad, AFERFe] ol AR ddS Ad Y WeEte| A BEst o AL
dre s A WS T8 st vk

A AL AEA t)xlo|y st =A@ o] o] A(co-creation) 9 7T}
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e R A Aot § Ul dnue) A4n TF, 3

2t &y

HEVMA] TR AE] Bpe wpel dulEA thgst Fojart 2uiEe] g
tH(o] T, ol 5, 2018). TIAQD ool A o] saz]eo] L T A<l T’VG ]’\1 /\}*Q“
Zko} ol &l #A R tis Aol rE F3kste] QAo EE
FE 1 TS S B JAAIolEE EEste YA WS &85k 9l
(Trischler et al., 2018). Z A} YA Fo] AL v 2
I AR o ® mpetE = YAl Fxdbe Holl A om 7t dvkar shallt.

¥ 2 & (Persona)= A& B AR 2E AR A 2 Jde] 54& A
7H3e] QlEoltt HEAVUE &85 :llxﬂx%o];q S U AH
Al thEolA AMuj=e] FAEE A3 & 5 1
oW AF & AU ~E AN K
ge] A& o]‘:} ol &= AA ZH 3= Abeho

FUl
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ATHAZ S 2017). AH&AFo] tha A& A3
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* OhiOE TVvis 2H 28 MUCEH @2 M08 23 THEEI 0HM T BTSN pi=C)
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<ad 6> HZ2LKPersona)e| T+
(A wjAd g, 2017, p.261)
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YA =E7249 228
YAl T2 B AR 578 FA 0 EH?'fH el Ad, vk, #A, od 58 1E
o] AA AL-F3rol A AR A KT E‘—:—
4 ~1999 ol o] FoZ FHHYYS AFZ
oW (Bill Gaver)E& W53 9= 4¥ &t u(Roy ollege of Art: RCA, °]%&
RCAZ 3x7])9] trtolyEel &, ugd@s, ojge|o}, 2 go]o] AfR wpo] A
st RS0 ARSA Y-S s dstal, 15 EAE =Y e YRR Y
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r2H g8 FAE WA, DWO]W} Aol AP AS VET 7 Ae
tolojg], AR #Y =5, o|nA] FHFE AT =5, 94, 2HA, &5,
B A3 To= H7|AE FA 3 A}ﬁxwlﬂl Aty ALgAE dA 713 set
2218 A Qbell A 2B FAAE Festa 7| 5gin) 2] 7)ke] Eu Tl zjo]
Ue 2285 358 gxl 935 47] 93 XS sp(e]l AT, ols %, 2018).
gy e §A S HEiA e Z2H] digh Fojxiete] digr) Wl Fasith
ztE 3l FoAArE el TR H ] ou|FE “FHE o]’ JdHoRF Hojo

= Aot} %"-f-’r% o] 8l (share understanding) & 1;};_ Abgho]l Fol& AZE=R], 1
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Abstract

A study on design probe construction
through the use of field experts:
Focusing on Elementary School User-centered Space Innovation
Project

Mi-Jeong Lee
Korea National University of Education

This study was conducted as part of an effort to reflect the demands and needs
of elementary school students for space in various aspects in configuring
user-centered school space. This study conceived and proposed a design probe to
build a data collection frame for user—centered school space composition. After
preparing the theoretical background through literature research as a research
method, the direction was constructed and the probe was produced using expert
advice from three field teachers. The basic direction of a design probe is, first, to
collect the user’s unconscious and experience in terms of purpose, and to enable
empathic understanding of the user. Second, in terms of tool utilization, it
functions as a process rather than a tool that can be observed and recorded by
oneself, and as a process of looking back on an individual’s life, it requires
stimulation of imagination using “ambiguity” and provides opportunities to share
with friends. Third, it should be in a form that can be analyzed in terms of result
analysis. Probes manufactured based on the basic orientation were manufactured
in three types. First, a probe to explore one’s own feelings about space <Putting
one’s mind into a map> Second, a probe to look into one’s daily life <Secret
Diary in a Box> Third, the process of recognizing one’s space in the process of
communicating and sharing with friends It is a probe for <My Space Story>.
The design probe study for elementary school students is expected to be
meaningfully used as a data collection tool for in-depth understanding and
empathy for elementary school users of space projects.
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Abstract

Inquiry about the purpose of the artist support project Art Road
and artistic intervention: Focusing on the autobiographical narrative
exploration of a leader artist

Yoon-Taek Sa

Lecturer, Korea National University of Education

This study explored the phenomenon of meaning formation by participating in the
project site in order to explore the involvement of art and social values in the Art
Road project. The research method was an autobiographical narrative exploration,
memory data of experiences as a leader artist of the 2020 and 2021 artist dispatch
support project Art Road, researcher’s diary, e-mail, memo, photo, SNS (Social
Network Service), research journals, videos, and documents related to the
business as art were collected as data, and based on this, the narrative of
subjective experience was explored. The conclusions drawn from this are as
follows.

The social value of the intervention of art in the Art Road project through
the narrative of a leader artist was: First, It functioned as a medium. Second,
reflection on the social intervention of art was made, and it became an
opportunity to study how to create works that reflected social understanding, and
it was an opportunity to reflect on the individual artist’s work from various
perspectives and methods. Third, the Art Road project also functioned as a
reasonable economic support system for contemporary artists, functioning as a
window for economic support necessary for creation. Fourth, it provided
opportunities for artistic creation that emphasize the process of change of
members participating in the project and enjoyment of works of art created by
artists’ social intervention in the lives of institutional or unspecified people.
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Abstract

Alternative Art Appreciation Approaches for Elementary School
Students to Achieve the Humanistic Value of Art Education:
Focusing on the Linguistic Expression Ability Reliance

Jae-Young Lee
Korea National University of Education

This article investigates into alternative approaches for a problematic commitment
of art appreciation activities in elementary schools. It seems that incorporating
linguistic expression ability of learners during art appreciation lessons 1is
somehow excess and problematic for personally meaningful art appreciation. While
conducting a research to accelerate an effective art appreciation activity utilizing
more efficient linguistic expression, a research question is appeared: Why is
linguistic expression ability necessary and essential for better art appreciation
activities? Investigation into this question is initiated to address educational
purposes of art appreciation activities as a part of both public education subjects
in the elementary school and the humanistic value pursuing perspective. From
this orientation, this theoretical research explores a need and strategy to diminish
linguistic expression ability reliance during art appreciation lessons. The result
provides several alternative approaches: 1)significant amount of time to watch
and internalize the artworks appreciated before linguistic expression activities,
2)immersion in the artworks appreciated and students themselves, 3)providing
various sensuous activities in order to reduce reliance on the linguistic expression
ability, 4)scrutinizing intensively and densely artworks appreciated to make
connection between artworks and students’ inner reflection. It is expected that
this result provides alternative ideas for art appreciation lessons in elementary
school. In particular, various sensuous activities, inner reflection, and self
questioning strategies during art appreciation activities would be more incessant.
Further action research would enhance this research.
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Understanding Adolescents’ Sense of Self

Through Their Engagement with Mirror Art

Eunji J. Lee

Kyungnam University

Abstract

This qualitative study explores how adolescents construct their sense of self through engagement
with reproductions of contemporary artworks made of mirror. Semi-structured interviews were
carried out with four adolescents (two females aged 15 and 16, and two males aged 17), who each
observed and responded to still images and videos of five installation artworks with mirror surfaces.
The findings highlighted characteristics of mid-adolescence development such as reflection on
intra-psychic aspects of the self, self-consciousness, and gender identity. Conversations with the
mirror artworks evoked ideas related to self-development and critical thinking in regard to seeing
oneself from multiple perspectives. Results of the study imply that engagement with contemporary
artworks encouraging Kinesthetic-sensory interaction, such as visual self-reflection, can enhance
self-awareness and self-reflection in relation to others and the environment.

Keywords
art appreciation, adolescence, sense of self, mirroring, contemporary art, visual
literacy

Introduction

As an artist—educator, I have been interested in artworks that evoke visual
self-reflection, often creating my own artwork incorporating the mirror. As an
aesthetic medium, mirrors generate various optical effects such as expanding the
viewer’'s vision and creating infinite echoes of reflections when positioned at
certain angles and installed in certain ways. Moreover, mirrors not only reflect
the image of the viewer, but also promote awareness in regard to the viewer's
self situated in a physical and social context. Mirror artworks, hence, engage the
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viewer Kinesthetically and psychologically. I decided to take my personal level of
aesthetic interest to learn and understand how others —adolescents in particular,
view and engage with images of artworks that promote visual self-reflection.

Numerous art educators (Burnham, Kai-Kee, 2011, Burton, 2011; Burton,
Horowitz, Abeles, 2000; Housen, 1983, 2001, Parsons, 1987) have carried out
studies of interviewing adolescents, revealing that adolescents discuss myriad
topics associated with important themes of their development when they engage
and respond to reproductions of artworks. In addition, as adolescence is a critical
phase of self-scrutiny (Cobb, 2010; Kroger, 1994, 2007), I speculated that
artworks such as mirror-surfaced contemporary art installations that require the
viewer's kinesthetic engagement, would yield interesting responses related to
adolescent development (Clark, 1998; Salander, 2001).

I designed an empirical study to investigate how adolescents construct
thoughts of the self through engagement with art installations made of mirror
surfaces. Often, installation artworks tend to evoke aesthetic responses related to
spatiality, visuality, materiality, and relationality. These attributes of installation
art encourages the viewer to think about contextual relationships among
themselves, the artwork, and its spatial and social contexts (Hawkins, 2010;
O’Donoghue, 2010). Hence, I speculated that responses to installation artworks,
particularly with mirror surfaces, could reveal and promote adolescents’ thoughts
in regard to their sense of self. However, as many mirror art installation works
were no longer on display or situated in remote locations, I designed the study
for the adolescents to respond to photographic images and videos of the artworks.
Since contemporary adolescents often view artworks through online images,
having them respond to reproductions of artworks from the web could yield
insightful findings regarding internet-mediated art appreciation for physically
inaccessible artworks. Therefore, this study examines the responses of
adolescents toward images of contemporary art installations that prompt visual
self-reflection, particularly in relation to a sense of self through mirroring. The
following research question guided my study.

What do adolescents’ responses to engaging with reproductions (in image
and video form) of artworks that incorporate mirroring and visual
self-reflection, reveal about adolescent identity formation, and what are the
educational implications?
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Literature Review

The following literature on identity formation during adolescence, mirroring in
psychology, and aesthetic responses related to art appreciation provides a relevant
context for my study.

Identity Formation in Adolescence

Erikson (1959/1994) has been credited with his theory in regard to the meaning of
identity. Erikson first used the term “ego identity,” and described it as a
subjective feeling of self-sameness and continuity over time as a conscious and
unconscious process (Kroger, 2007). Erikson posited that identity development
involves finding social roles and niches within the larger community that provide
a good fit for one’s biological and psychological capacities and interests. In
general, identity formation occurs when mid-to late adolescents set up vocational
and interpersonal structures for adult life, and identity reformulations continue
throughout the life span according to one’s biological, psychological, and societal
changes.

During adolescence, a complex sense of self is formed incorporating and
integrating change, while maintaining continuity with the past. Erikson (1968)
described the development of the ego as a process that involves working through
a series of stages and crises, as individuals attempt to unify their experiences in
an adaptive way. In particular, he emphasized that adolescents often strive for
autonomy, a significant aspect of their character. However, at the same time,
adolescents struggle with confusion about their identity, as they feel that their
sense of self is defined by how they appear to others. This is when the
phenomena of “mirroring and reflection” occur within the consciousness of
adolescents.

They are often morbidly, often curiously preoccupied with what they appear
to be in the eyes of others as compared with what they feel they are, and
with how to connect the roles and skills cultivated earlier with the ideal
prototypes of the day. (Erikson, 1968, p. 128)

Similarly to Erikson, Blos (1962, 1967) used the term “character” in much
the same way that Erikson employed the term “ego identity.” According to Blos
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(1962), one of the major challenges of character formation for adolescents was the
“second individuation process” of what he called as the final stage to identity. In
this individuation stage, adolescents begin to push away from family and develop
meaningful relations with peers and they work through to own their behavior.
Therefore, individuation evolves in part through self-consciousness, implying
concepts of mirroring and self-reflection.

Mirroring and Reflection

Mirroring is a critical feature of development as individuals come to a sense of
self, in part, by integrating their perceptions of the way others respond to them
and reflect back. Psychoanalysts such as Lacan (1953) and Merleau—Ponty (1964),
have developed theories in association with the mirror and examined development
of the infant’s initial sense of self. Lacan (1953) proposed that the infant between
the ages of six to eighteen months can identify oneself in a unified body form
facilitated through the mirror, which Lacan called a “proto self.” This suggests
that the interaction with the mirror prompts the moment of recognition, allowing
infants to come to an experiential sense of a unified whole.

Building on Lacan’s ideas, Merleau-Ponty (1964) argued that mirrors allow
infants to understand their appearance in relation to how others look. He stated
that mirrors encourage their experiential sense that their body is a separate entity
from the bodies of others. This involves the development of perception regarding
one’s own body, a step considerably aided by “the child’s becoming acquainted
with the image of his body in the mirror.. The mirror provides the child with a
perception of his own body that he could never have obtained by himself” (p.
125). Therefore, the mirror is a tool that expands infants’ perceptual knowledge
and encourages the development of an experiential sense of self. This concept can
also be applied to adolescents who undergo various physical and psychological
transformations in their existence. Merleau-Ponty (1964) posited that “the image
in the mirror, even for adults, when considered in direct unreflective experience,
is not simply a physical phenomenon. It is mysteriously inhabited by me; it is
something of myself” (p. 132). This particularly served as a theoretical base in
designing the study of adolescents to engage with mirror artworks.

In addition, the concept of mirroring is deeply connected to Cooley’s (1902)
notion of the “looking-glass self,” which suggests that social interactions provide
individuals with a means to learn about themselves through their interpretations
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of how others respond to them. Cooley defined the essential characteristic of
social conduct as “taking the attitude of the other towards one’s own self” (p.
183). Hence, the concept of reflection is entailed in mirroring. Reflection and
self-contemplation are crucial processes in developing an understanding of the
sense of self. Erikson (1968) had also discussed the concept of mirroring and
reflection, proposing that identity formation is based on “a process of simultaneous
reflection and observation, a process taking place on all levels of mental
functioning, by which the individual judges himself in the light of what he
perceives to be the way others judge him in comparison to themselves and to a
typology significant to them” (p. 22). Therefore, mirroring is critical in identity
formation, promoting self-reflection.

Aesthetic Responses in Art Appreciation

Parsons (1987) conducted a ten-year study in regard to aesthetic responses, in
which over 300 individuals (including children, adolescents, and adults) were
interviewed when looking at reproductions of five or six representational paintings.
Parsons’ study results posited that works of art function to empower adolescents to
construct and formulate ideas and concepts of personal meaning through visual
encounters.

Through young people’s responses of viewing artworks, new developmental
perspectives emerged in relation to understanding the aesthetic thinking of
children and adolescents. Housen (1983, 2001) proposed a five-stage model of
aesthetic development that highlighted a range of thoughts and feelings that
occurred when young people looked at art. For Burton (2011), rather than
proposing a rigid stage model, she emphasized that developmental progressions
overlap and move backward and forwards in complexity. In regard to aesthetic
development, she emphasized the importance to understand the expressive and
communicative role of a particular medium which would call a more complex and
flexible relationship between the viewer's thinking and feeling. Therefore,
meaning would be constructed and informed by a rich interplay of responses to
the medium, the growing awareness of cultural practices and conventions, and
imaginative forays into personal interpretations.

Salander’s research study (2001) investigated the role of mirrors in adolescent
development. She examined how adolescents responded to a group of classical
paintings that contained mirror imagery, along with a writing assignment and
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questionnaire about their engagement with mirrors in their daily lives. Salander’s
study focused on investigating the role of the mirror itself, with the works of art
serving as a way to prompt dialogue about adolescents’ engagement with the
mirror. Since mirror gazing is a highly personal and private activity for
adolescents, it would be unethical to directly observe them interacting with
mirrors. Hence, Salander’s study suggested that artworks could be an alternative
way to observe and examine the role of mirrors in adolescent development. In
comparison to Salander’'s work, the present study engages adolescents with
installation artworks made of mirror surfaces, that the artworks would directly
reflect the viewer at a specific site.

The literature discussed in this section served as the conceptual framework
for designing my study in regard to adolescents’ identity formation. Specifically,
the concepts of mirroring and reflection were merged with my interest in
adolescents’ engagement with mirror installation artworks. The methods and
design of the study are discussed in the next section.

Methods

Design of the Study

This was a qualitative interview—based study using a constant comparative
method of data analysis (Cohen, Manion, Morrison, 2011; Creswell, 2013). Data
collection was comprised of semi-structured individual interviews with four
participants —two males (both 17 years) and two females (15 and 16 years),
responding to total six images of five installation artworks fabricated with a
mirror surface.

To simulate the experience of many adolescents who view artworks through
internet-mediated digital screens, I deliberately conducted interviews using my
13.3-inch laptop. This decision was made with the intention of mirroring the daily
experiences of adolescents who regularly view various images on their PCs,
laptops, and mobile devices.

Participants All four participants were between the age of 15 and 17, in
their mid-adolescent stage of development. As the selection of artworks required
a certain level of maturity in regard to the concept of the self, I intentionally
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recruited older adolescents over younger ones. The participants were evenly split
between genders, with two girls and two boys. All participants were U.S. citizens of
immigrant descent. One female Korean-American, one female Albanian—American,
and one male of mixed Cuban and Colombian heritage. The other participant was
a male of Korean descent born in Saipan, a U.S. territory, and raised in China,
Korea, and the U.S. All four of them did not have much prior experience in art.

<Table 1> provides a summary of the participants’ background.

<Table 1> Background Information of the Participants

~ . Residency &
Part Gender |Age| Ethnicity Name of High Socio-Economic| Prior Experience in Art
icipant School & Year
Background
Tenafly High Tenafly, Takefs art class as an
U.S. born | School, New | New Jerse elective at school.
Amy |Female| 15| T . S Likes art but does not
Korean Jersey, 9 Middle-income .
. consider herself good at
grade family
art.
Does not take studio art
class at school.
Interested in science,
Columbia Bronx wants to become a medical
U.S. born Secondary New York doctor. Currer_ltly ta‘kmg‘
Cathy |Female| 16 Albanian High School, Middle—income math class with University
New York, fammil level students at Columbia
10" grade v Univ.
Does not enjoy going to
art museums but enjoys
street art.
Saipan High School
(US. of Economics 1\1\/112\1}];?0?}: Does not take art class.
Jake | Male | 17 | territory) | & Finance, . . Fond of music rather than
Middle-income
born New York, Famil art.
Korean 11" grade Y
St. Francis Did not take studio art
U.S. born Queens, .
mixed Preparatory New York class but took performing
Ron | Male | 17 High School, . . arts class at school.
Cuban and Middle-income | . .
Columbian New York, Famil Likes museums but does
12" grade v not go often.




78 DIE LT $24825R

Selection of the Artworks The selection of the artworks for the interview
required careful consideration of their relevance to mirroring and self-reflection. I
purposefully chose contemporary artworks that were created during the
participants’ lifetime, rather than traditional art forms produced a long time ago,
in hopes they would better relate to and become familiar with contemporary art.
Furthermore, 1 intentionally chose artworks that were exhibited in diverse
contexts, including nature, urban public spaces, and galleries, to encourage
contextual thinking in connection to each piece.

The five installation artworks I chose were produced by internationally
recognized contemporary artists. As most of these artworks were installed and
exhibited temporarily in sites worldwide, I used documented photograph images
and videos taken by viewers at the actual site or produced by the artists
themselves found on the internet. For the interview, I selected a single image of
each artwork that would best represent its characteristics in relation to my
research questions. The fifth artwork had to be viewed from two sides, so I
added an image of the other side, bringing the total number of images to six.
Additionally, videos of each artwork were presented after the single images were
shown, for the purpose of providing a stereoscopic viewing of the artworks that
could not be fully captured in a single image.

The selected artworks all shared the commonality of a three-dimensional
format having a mirror surface that would reflect the image of the viewer. Hence,
the mirror material and the three-dimensional format were consistent in all
images. However, the style of the artworks varied in terms of their settings and
forms. Some artworks allowed the viewer to see their entire body, while others
only showed fragments. Additionally, some artworks produced multiple reflections
of the viewer, while others required a specific angle or position to reflect the
viewer's image. <Table 2> provides information on the selected artworks used
for the interview and the reasons for their selection.
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<Table 2> Background Information of the Artworks

[mage#

Image of the Artwork

Basic Info

Researcher’s Intention of Selection

Anish Kapoor,
Vertigo, (2008).
Museum De Pont,

Artwork of a concave mirror panel placed
in an art gallery.

Distorted images of the viewer changes

1 Netherlands accordingly to the viewer's distance and
angle of viewing.
http://www.youtu )
be.com/watch?v=_ I was curious about the responses of the
VGTNAthy W4 gdolescents imagining viewing this artwork
in person.
This was a very popular piece in the 2012
Gwangju Biennial. In Gwangju, the helmet
piece was installed for the audience to try
on. The video was projected next to the
artifact.
Sara Nuytemans,
Observatories of | I considered this as a suitable piece to
the Self (2011). | explore the ideas of the self. The circular
9 Gwangju Biennial,| mirrors seemed to refer to the fractions and
2012. partiality of understanding the self. Not
only the artifact itself but the background
https://vimeo.com | also contributes to the concept of the social
/33269667 context in which the self is situated.
I speculated that adolescents would find the
unique form and shape intriguing. I
considered this artwork as a very
metaphoric piece.
A very well known work of the artist who
) fabricated a mirror room that facilitates
Yayoi Kusama, infinite reflections of the self.
Infinity Mirror
Room, (2012). | The viewer can come in and experience the
Tate Modern | physical embodiment of oneself situated in
3 Museum, London | an environment that expands one’s own vision.

{ | https:/www.yout

ube.comywatch?v
=nndqaioas-M

Compared to the other artworks, this
artwork allowed an engagement with the
entire body. I assumed the theme of seeing
multiple reflections of the self would elicit
interesting responses.
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Image#| Image of the Artwork Basic Info Researcher’s Intention of Selection

Initially, I was quite skeptical of the

Rob Mulholland, illusionist photographic imagery, as it could
Vestige, (2011). be significantly different from the actual
David Marshall piece. The video portrays a more realistic
Lodge, Scotland | S€15€ of the actual piece.

) However, the surreal human figures— male
http://ww “'y(;util and female, placed in the natural setting
be.com/watch?v= | \ -« the reason of choosing the image, as I

gfABOHSvod4 wanted to evoke ideas in regard to gender
and the natural setting of the artwork.
Anish Kapoor,
Sky Mirror, The simplicity but strong impression of the
(2008). Rockefeller . ;
Center. NYC dual reflections of the piece, as well as the
’ work installed at a familiar setting of New
http:// youtu York City to the pa111c1par1ts were the main
be.com/watch?v=1 reasons for selection.
Cf7IB2uAjs

This image presents the scale of the
artwork in comparison to the passersby on

| the street.
~ |Street side of 5-1
Again, the artwork placed in an everyday

urban setting familiar to the participants
was the major reason for selection.

Data Collection

Interviews with the four participants took place at an empty classroom on a
University campus located in New York City in Spring, 2019. Each interview
lasted from 45 to 60 minutes.

During the interviews, participants were shown images of five installation
artworks one by one, accompanied by a set of questions designed to explore their
concepts of self. The semi-structured interview protocol (<Table 3>) applied the
Visual Thinking Strategies (VTS) to elicit participants’ concepts of self in relation
to the characteristics of each artwork. As shown in <Table 3>, there was a set of
questions asked at each artwork, but additional questions were added or modified
based on the artwork and the participant’s response. For instance, an extra
question was added to ask whether participants would like to have an “identical
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self” when discussing <Artwork #3-Yayoi Kusama’'s Infinite Mirror Room>, as
they reflected on seeing multiple images of themselves in the artwork.

Each interview was divided into two parts. In the first part, participants
observed six photographic images of the five artworks. After each image was
shown and observed, the six images were shown together as a group, allowing
participants to compare and choose their favorite image. In the second part of the
interview, participants watched videos of the same artworks installed at their
respective sites. The videos did not include texts or explanations of the artworks.
Two videos (Artwork #2 and Artwork #4) were created by the artists themselves
in a viewer—friendly internet version, while the other three videos were filmed by
public viewers who visited the sites of the artworks. Regardless of the video's
source, all were filmed from the perspective of a viewer visiting the actual site.
After the videos were shown, I asked the participants to compare their experience
between viewing the artworks in still image and video, and asked whether their
choice of their favorite artwork had changed or not.

<Table 3> Interview Questions

Frequency of the Question Content of the Question
Part 1
1. What do you notice about the image?
2. What makes you say that?
3. What do you think the artist is trying to say?
Part 2
Does viewing the artwork in still image versus video make a
significant difference?
1. (At the end of Part 1) Among all the images, which artwork
did you like the best?
2. (After the question above) What makes you say that?
3. (At the end of Part 2) After watching the videos of all these
artworks, what is your favorite artwork, does watching these
Questions asked only once videos change your favorite artwork from the still photographs?
throughout the entire . Do you like looking into the mirror?
interview . How often do you look into the mirror?
. Do you think these are works of art?
What does art mean to you?
. (At Image #2) Would you like to try on the artwork?
. (At image #3) Would you like to have an identical self? How
would it be if you had an identical self?

Questions asked at every
image

© 00 =1 Ul

Questions asked according
to the conversation with the
respondent

1. If you were to give a title to this artwork, how would you
name it?
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Data Analysis

All interviews were digitally recorded and transcribed, and were thoroughly
examined to identify related associations, personal stories, and constructed
meanings by each participant. The prominent themes that emerged from the data
were color-coded, labeled, and organized using a constant comparative method.

Results of the Study

After analyzing the data, certain concepts were found to be commonly addressed
by all participants. These included distinguishing the “inner-self” from the
“outer—self,” as well as the distinction between “public and private” in regard to
the construct of the self. Additionally, concepts related to the usage of the mirror
and aesthetic responses, such as interpreting the artworks and creating personal
definitions of art, were also identified as key themes. <Table 4> presents the
themes and sub-concepts that were addressed by all four participants. <Table 5>
displays the prominent themes that emerged in relation to each artwork.

<Table 4> Salient Themes Addressed by All Participants

Salient Themes and Sub-Concepts

Sense of Self

 Distinction between the inner-self and outer—self (external-appearance).

» Distinction between self and others, public and private.

» Concerns of how others would think and judge them (showed various levels of
self-consciousness).

* Seeing oneself in multiple angles led the participants to think of multiple
aspects within oneselt

o Identical-self led to concepts of values of originality, self-reflection and
self-examination..

e Understanding the surroundings is a way to better understand the self.

Use of Mirror

* Mirrors are commonly used to check external appearance - everyone addressed
how they use the mirror to assess their looks in clothes.

» Mirrors reflect the internal state of mind - emotions, feelings, levels of stress.

e Mirrors help to better understand yourself
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Salient Themes and Sub-Concepts

Aesthetic Responses

Addressed their own ideas and definitions of what art is, and what art can be.
Addressed how the artworks were diflerent from the everyday mirror, but
shared how they prompted to think in a difierent way.

The artworks made them think of how diflerent everyone is.

Personal interpretations and imaginative responses of how they would want
to install the artwork in a certain setting.

Wanted fo know more about the artist and the intention of the artworks.
Words of “interesting,” “cool” “I can't stop looking at it” were said at least
five times by each participant.

Compared the artworks to conventional artworks such as paintings, saying the
contemporary artworks were refreshing and more engaging than paintings.
Visual literacy skills were required in appreciating the reproductions of the

artworks, and compared viewing the artworks in still images and videos.

Viewing Artworks through Still Images vs. Videos

* Overall, the still images were similar to the videos.

» Videos of Artwork #1 (concave mirror panel), Artwork #4 (two figures in forest),
and Artwork #5 (circular mirror at Rockefeller Center) showed more depth and
dimensionality than the still images as the interaction between the viewer and
the artwork could only be captured through the video.

<Table 5> Responses Pertaining to Each Artwork

Artwork #1 Artwork #2 Artwork #3 Artwork #4 Artwork #
 Connected * Remarks * Responses * Remarks related to Viewed the

the artwork’'s |  related with related to the gender diflerence, surrounding as

constantly private vs. Identical-self making connections to | a critical

changing public. » Seeing multiple| Adam and Eve. component of

reflections to | * Remarks self images led| ¢ The concept that the artwork.

their implying to concepts of human Is part of Showed

constantly self-consciou seeing oneself |  nature. slightly

changing sness. n multiple * Remarked about the different

lives. * Remarks perspectives. beautiful setting or responses after
* Had the about what * Remarked the artwork showing video.

widest range they think an| about the * Commented about

of responses artist is and reflections of placing the artwork in

when the how they are.| the entire body| diferent settings.

video was compared to » Showed different

viewed. fractions. responses after

showing video.
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The findings with direct quotes of the participants will be further discussed
and elaborated upon in the following section.

Discussion of the Findings

The findings from the participants’ art-mediated experiences reflect various
developmental characteristics of mid-adolescence, as supported by the literature
of Erikson(1959/1994), Elkind(1981), and Kroger(2007). I carry out the discussion
by key themes of identity formation in mid-adolescence, mirroring, and
educational implications of art appreciation, in relation to the research question of
this study.

Identity Formation in Mid-Adolescence

Distinguishing the Inner-Self and Outer—Self Throughout the conversations
with the artworks, all participants addressed the distinction between the
outer-self in contrast to the inner-self. In regard to the two selves, they all
conveyed a sense of hierarchy between the two, placing greater value on the
intra—psychic aspects. It seemed that the four participants of the study were more
concerned with their internal aspects through self-examination and self-reflection.
Cathy (female, 16 years) stated:

[Wlhen I look into the mirror, I'm not really that concerned with my vanity
[we were talking about teenage girls interested in their looks]. I think I focus
more on myself as a person, rather than my appearance to others because I
feel like that's more important in life, having a stronger personality than
having stronger looks. (Personal communication, March 28, 2019)

Ron (male, 17 years) said:

If you know your inner self, you know so much more. Knowing your
outer—self, what do you know?..You portray yourself through your outer
self but youre not always conscious of what youre doing. The mind is
much bigger than the body. (Personal communication, April 7, 2019)



Understanding Adolescents’ Sense of Self Through Their Engagement with Mirror Art 85

The participants of the study talked much about self development and the
importance of self reflection. At least from their conversations with me, they were
less concerned with the changing biology of their body, rather they were more
concerned with the development toward meaningful values and considerations of
morality, which is considered as one of the major characteristics of mid-adolescence
(Cobb, 2010; Kroger, 1994, 2007; Kohlberg, 1969). However, Ron talked about how
his outer appearance affects his self esteem, and Amy stated that seeing herself
stressed in the mirror makes her feel a bit low. These responses suggested that
the two selves intertwine and collectively affect one’s state of being as a whole.

Self-Consciousness As discussed in the literature review, self-consciousness
1S a major trait of adolescence. This was a prevalent theme addressed in all
responses of the participants in relation to mirroring. According to Elkind (1981),
adolescents create a “reflective self” and perceive themselves from the perspective
of an imaginary audience. He argued that “adolescents sense that others are
looking at them and evaluating their behavior, which accounts for their
self-consciousness as well as their susceptibility to peer influence” (p. 92). This
tendency was prevalent in all responses, although the degree of self-consciousness
differed among participants. Artwork #2 and #3 in particular, promoted conversations
in relation to this theme. Amy (female, 15 years) said, “If you see someone like
this in the street [in relation to Artwork #2] they would most likely judge you”
(personal communication, March 24, 2019). Jake (Male, 17 years) elaborated his
thoughts in regard to people staring at him:

In this room [Artwork #3] seeing myself is ok. But for example, if you were
on a stage or in a public place and had lots of eyes staring at you, that would
creep you out. When someone looks at you, it would be in a good or bad way.
But most of the times, people stare at you cause they think something is
wrong about you and that's why someone would look at me in a weird way.
I don’t like people staring at me. (Personal communication, April 14, 2019)

[I asked] Would it be comfortable for you to wear this (Artwork #2)
because you just talked about others staring at you?

[Jake responded] In this case, it'd be different. People won't look at me,
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they’ll look at the helmet because it’s really something, it's art. But if I don’t
have the helmet and if people are looking at me, then that's a different
situation. The helmet, yea people would think “why is he wearing that
helmet?” It's very different from me not wearing the helmet and people just
staring at me.

Jake's statement seemed to assure Elkind's (1981) statement that the
affective behavior that most concerns adolescents “is not guilt, but shame, i.e. the
reaction of the audience” (p. 92). Interestingly, Jake suggested that he would feel
less concerned if he wore the helmet due to its artistic qualities, and this
inclination was also evident in his comfort with seeing his reflection in the mirror
room. It appeared that, to Jake, engaging with art served as a convincing purpose
against judgmental scrutiny from others.

Gender Identity In regard to gender, while Kroger (2007) identified the
integration of one’s sexual identity as a significant task during mid-adolescence,
Jake was the only one who specifically addressed “gender identity” in relation to

mirroring.

I don'’t really look at the mirror a lot of times. That's a difference between
boys and girls, the gender difference. Girls tend to look more at the mirror.
For me, I don’t really..In my age, in teen age, people really focus on their
looks. They want to look good, especially girls. But boys, if I see them
fixing too much, I think it’s a waste of time. [About gender difference] The
biggest difference is their physical body, their inter—core, their emotions?
How they react to stuff and how they think is really different. The way of
how they preach and act, their thoughts, their minds, they're all different.

Jake further compared himself with his two year older sister stating that “she
lives in front of the mirror” and that “she is obsessed with her looks.” He made a
stark distinction between boys and girls based on his personal experiences with his
sister.

As discussed, self-introspection and striving for meaningful values and
morality, self-consciousness, and gender identity were the key themes that emerged
in the conversations pertaining to major characteristics of mid-adolescence.
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However, the confusion towards identity and vocation during mid-adolescence
(Kroger, 2007) was not explicitly discussed while engaging with the artworks. It
was rather addressed in conversations related to the participants’ interest fields
and the art curriculum offered in their schools. In my study, two of the
participants had already decided on their areas of interest and were actively
preparing for their future by taking university courses or attending specialized
high schools relevant to their future majors. It is also reflects that the interview
questions were not designed in a way to elicit such content.

Implications of Mirroring

Seeing the Self Promotes Self-Recognition All participants addressed the use
of mirror in relation to checking their appearance in clothes. Ron also mentioned
that he looks into the mirror and checks whether he needs to workout,
mentioning this was connected to his self-esteem. Cathy shared how she liked
the objectivity of mirrors in comparison with photographs, saying that the mirror
reflected the actual state of her being.

Mirrors allow you to see yourself better, because you don’t have the
opportunity to see yourself really well. If you look at a room like this
[Artwork #3], you can get as close to seeing yourself as possibly, not just
like pictures [photographs], because just some pictures are not good at
representing you or you might be distorted or look different. I think having
a lot of these mirrors might help you see who you are specifically, who you
are in your own eyes?

The participants appreciated the mirror’'s ability to provide an "objective
reflection” that encompassed both external and internal aspects of the self. This
encouraged a more introspective and evaluative self-reflection, ultimately
fostering a deeper comprehension of oneself.

The Self in Relation to Others Mirroring prompted by the artworks
evoked thoughts about others in relation to understanding the self, leading to
responses related to public versus private (Davies, 2005), and self-consciousness
(Blos, 1962; Erikson, 1968) as mentioned earlier. Ron emphasized the necessity to
compare oneself with others and to see oneself from different perspectives.
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Although I am looking at myself and able to observe myself, I would like to
see other people and other things so I can compare myself and be able to
see myself from different perspectives. Cause you have to compare yourself
to others in order to see what yourself is like..[Tlhat’'s why this person
(woman in Artwork #2) should not be isolated, and should be out in an
environment where she can see other things and people so that she can
compare herself to others.

Discovering the Self in Relation to Contextual Surroundings As
reflected in Ron’s previous statement, discovering the self was also about
understanding the context in which the self is situated. Ron particularly spoke
about this in relation to Artwork #5.

You can really observe a lot of what's going around you through this
mirror instead of just looking at it. It makes you think about yourself and
see yourself in different ways and you can have better understandings of
yourself. It's just like broadening the mind, it's not like looking through
your eyes and seeing things in front of you, but it's seeing things what's all
around you and the environment.

Viewing Artwork #5, Cathy also said, “I feel like these mirrors are really
trying to send some sort of message about how you see the life around you and
not just yourself... Here you're forced not to just look at yourself but to look at
what’s happening around you.” The installation artworks reflected the viewer
within a specific physical and social context, raising awareness about perceiving
oneself as a part of the environment. Additionally, the continuously changing
reflections of the mirror artworks’ surroundings, such as those seen in the videos
of Artwork #1 and #5, prompted a greater awareness of the surroundings that
shape our identity.

Educational Implications of Art Appreciation

Expanded Thinking The aesthetic experiences that involved mirroring allowed
the adolescents to move beyond a literal interpretation of self-visualization and
reflect on their existential state of being in relation to the self and their
surroundings. The participants acknowledged that these artworks challenged



Understanding Adolescents’ Sense of Self Through Their Engagement with Mirror Art 89

them to think in new ways that they had not previously considered. Ron
expressed this sentiment stating that the artworks expanded his perception of
others and himself, highlighting the differences and unique qualities among
individuals. Ron said, “These artworks expands the way of how I see and think
about things... It makes me think a little bit more about myself, but it also makes
me think of other people too. It makes me think how different I am than
everybody else and how unique we all are.” Participants’ responses aligned with
Maxine Greene's (2000) emphasis on the importance of developing aesthetic
literacy, as it enhances their ability to engage in critical thinking and broadens
their knowledge base.

Participants also interpreted and expressed their thoughts engaging with
these artworks using their imagination. Amy appreciated the creativity and
abstraction reflected in Artwork #5, recognizing the diversity of thinking and
expression that art can inspire. She suggested a unique installation for the work,
stating that it would be more impactful if it were placed on top of a tall building
at a certain angle, so that it would reflect bright light functioning as a lighthouse
that people could observe from a distance. Amy also addressed how Artwork #2
was “referring the human being to a miniaturized cosmic universe,” She noted
that the artwork conveyed the idea that “while we perceive ourselves as the
central focus of the world, we also coexist within the vast, interconnected forces
of the universe.” These responses reflected how adolescents create meaning
through art appreciation, constructed and informed by a rich interplay of
responses to the medium and imaginative forays into personal interpretations
(Burton, 2011).

Educational Implications of Mirror Public Artworks The mirror—surfaced
art installations in this study were found to be effective in stimulating the
participants’ self-examination in relation to concepts such as “mirroring and
self-reflection” as well as “private and public.” Furthermore, the artworks’
installation in public spaces prompted contextual thinking, encouraging the
participants to contemplate the artwork’s relationship to its surroundings and their
own sense of self in relation to others. It is worth noting that all four participants
were discussing public artworks for the first time during the interview. Cathy,
Jake, and Ron expressed their appreciation for the unconventional nature of the
artworks, finding them more interesting and meaningful than traditional paintings.
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Cathy commented on the value of public artworks as she said she had not been
able to learn about these types of artworks at school.

I feel like I always appreciate more of street art cuz I think it interests me
more and its open to the general public and the artists aren’t doing this for
like fame or money. They kind of are just trying to make everybody think,
and I feel that's more meaningful to me.

Participants’ responses to public art revealed the educational potential for
appreciating them. mirror installation works located in distinct physical and social
contexts of the study, prompted the participants to contemplate their relationship
with their surroundings. It is evident that the act of mirroring was not limited to
an individual level but also extended to the social context, aligning with Martin
Davies’ (2005) research on identity formation that addresses the influences of the
camera and mirror.

Cultivation of Aesthetic Preferences and Visual Literacy Selecting
one’s favorite artwork relied on the participants’ personal preferences of taste of
beauty and emotions when viewing the artworks. Overall, they all preferred for
something that offered a sense of “otherness,” something that wouldn't be
accessible in their daily routine. Amy and Ron chose Artwork #4 (two figures in
the forest) commenting on the beautiful setting of nature that was hard to find in
their daily urban settings. Cathy chose Artwork #3 (Infinite Mirror Room) for its
surreal quality that evoked a cosmic atmosphere. Jake had chosen the image of
Artwork #2 because he found it the most amusing and fun. He stated that the
still image of Artwork #2 was much more intriguing but the video deprived the
sense of mysteriousness.

In the study, as the artworks were viewed mediated through photographic
images and videos, it was focused on how the viewers read and reacted to the
images and videos (Marin, Roldan, 2010). The participants’ responses would have
been different if they had the opportunity to experience the artworks in person.
However, due to the remote locations or unavailability of the artworks, the online
art appreciation activity served as a viable alternative. Nonetheless, the
experience was significant as it allowed participants to develop an appreciation
for contemporary public art and enhance their visual literacy skills of viewing
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reproductions of artworks.

Conclusion

The study highlights identity as a multifaceted construct that emerges from
interactions with others, considering perceptions and observing self-reactions
towards both intrapsychic and external aspects of the self. Although the sample
size of four adolescents limits generalization, the findings hold implications for art
appreciation. As Burton (2011) suggests, the mirror-surfaced art installation as
“the medium” played a crucial role in facilitating aesthetic experiences among the
participants. This prompted the participants to reflect on themselves in relation to
others and their environment, thereby supporting their identity development.

The experience of viewing artworks in person is likely to evoke a more
vivid and immersive experience among the viewers. However, even when viewed
through a 13.3-inch laptop, the artworks still elicited thought-provoking
responses from participants, leaving them curious and engaged with art.
Participants expressed fascination with the artworks, desired to see more
versions and learn more about the artists, and one participant stated that he
would want to take an art and psychology class upon his entrance to college.
This supports Burton’s (2011) statement that “responding to works of art is
something transcendent within the relationship of meaning and value, where the
self and the world are gradually known in new and different ways” (p. 99).

The study suggests that appreciating contemporary artworks can encourage
students to recognize themselves and others from multiple perspectives, which
can lead to heightened awareness and the development of their diverse
capabilities. This is consistent with the results from Parson’s (1987) study on
aesthetic responses, in which he argues that “art fundamentally reflects our
self-discovery... and responding to art is a way to explore ourselves and human
nature subconsciously” (p. 13). The educational advantages can surely be
maximized when educators carefully choose and create art that aligns with their
teaching goals and is suitable for their students’ developmental stage.
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2] & (mirroring), =A| ] W1 < (contemporary art), A 22 3] = (visual literacy)

A g
&g ATAE BG4 BES WG AL MEGES] & BAl]
B, A4S FEste] AES AW ARHIE Gk WA AR Age B
Aol AokE FFAINNE S, 5 Zwe] AAste] uietHe W PEF WA
o) $92 WEUE F e BoH4 RIS wEojuth EF ALS 858 A
A AFEe BdAte] AA A2hA v olel, 54 7 L Agel A% BA
shel #AH AmE EAsel WA YRS BedorE dh aese] A
FEF AFES BHA 2EAT R AL, AIE 2F AT fAvT 4
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7 st 2 & vEAEE B8 e
AR, 53 2olel mgd WNPH PadSol oW wee RAX FFHLL
J2UES AF oluA el el AT olel v %A E(Bunham,

Kai—-Kee, 2011; Burton, 2011; Burton, Horowitz, Abeles, 2000; Housen, 1983, 2001;
Parsons, 1987) A AdEo] 259 U2z AdE 8 FA 5 dld] oofr]gt}
= As HAsa AF A EE o wsA e EHOH TR H A7)
= wHe AAA Wl &olA 7] AEE svrte 4% Al7]o] B2 (Cobb,

2010; Kroger, 1994, 2007), A= 232+ 542t ‘3—1 A Wes 4o
As AA 2F A ZEol FAadr] By BEdte] FuEE vhES ool

Aolg} AZFeA o (Clark, 1998; Salander, 2001).

olfg 7HE& EQE B A= HadEse AE A
# Aol "41EﬂF AL o DA FAdst=A el disl] g sk &3]
T2 AFo] Fale 24 T, ARAA A 28,
9 gEA wek Alolo] FA ] gk «]U]E A A g (Hawkins, 2010; O'Donoghue,
2010). 18 st] HadEe] AA 2FE Y &5 HadES Aoto] ik A7t
s o5 A% Tr«]“’]f?} A Aol d F AS Ziolﬁ‘r FZott. 19
Fe A AR AESC] o] oy el 3 X]
of & AFolA= JdHUS H NE A
74] sttt A2 HAE o] mx &=
= 7401 ol whgol g & U= A

of o

d
i,

4 _“uL
A
nj
)
0?~

=
E A= v 3 ¥ (mirroring)S %3}
& FHtetE A AA ZFE ou R A EEo]l Fade Aol FAA Al o

o3

[

[e)
F2 WAEAE FTEY e AR o ATE Qs
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o
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)
=)
v
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=
=
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FAAE # AT AdA B2 olFE Fadre) Aok ZAA B4, A
v# 9 (mirroring)el P& AN, el3 AE BgolAe] vH W dag

A AT e A A

r{uir}m
L



N
Mo
o
L]
00
ror
O
>
a
(=]
M
2
of
0y
0z
(=]
U]
k>
M

Aot AMd 40l 0DIXls g8 97

AAd7) 9 Aol FAAN HA
o & &(Erik Erikson, 1959/1994)¢] A A4 2] ofmjof tfgh o] &2 d& & glrh. of
g &2 “Aol A A (ego identity)”’ ol gtE £ & H S AFE I ow, Ao} GA|A o]
—4“”‘”1 o)A A Ql w0 m A Algko] A el wet 2H7] FUAA T ALl o
Fo49 =golgtu A vHKroger, 2007). dlgl&e AAA o] FEA
‘H"ﬂ*i Aol BESHA, A4 sy dAAbe] A e ALS A A8 s F
ol7b= Folegta #Pch dutd oz FAAd AL Had TR
et AP vdHBA FE2E AT o o|FAAH, A A4
g4, A8 H dste] wel A Aol AX A EHH o2 o]Fo Mt}
Had7)= 379k AEAS sulo g WElE S=835la E3tale] Eauidsl 2}
ob7F A E = Al7]olth of 8§ <=(1968)2 #bol S JQle] L] TAlet 97]E 3A
UrbEA Ag38] 7 Wao® APES Tt Aol Stk I Hadr)e
T EAo R “x8A4 3} =3 (strive for autonomy)”& ZAZ3stuch 12y =
Al A ES Bl woll v X ARxle] B wpe} 21 Aodh= 5 Al o
F TS A= g o] w Aade] o FHolA ‘w3 A Z(mirroring and
reflection)”2] @’go] Aottt ol tisl] o2l ofefje} ro] Leir)

_?L

_LL4

[(JadEe] % WHoR, ANe] =7t A% nustel the Agel o
Aol oG A Hol=Adl istel, el n AHle] HARRE F5H L g
e AAZF FTEE o FH A Adstt Pl da) 514 o
25 &t} (Erikson, 1968, p. 128)

of g3} npR A 2 B2 2 (Peter Blos, 1962, 1967)= ol gl<=0] zfo} A Al A o] 2}
= folE AMEEY A v A o2 “A A (character)” o] EHE S0 & ALE-TE &
222(1962)0] WEW Fade] Q1A P9 T8 AA F shbe ALY HAE dA
A 7§23}t 34 (second individuation process)”©]T}. o] 7|13} A o A
Fo 2 RE Hojuy Lo} ou] Q= BAE FAst Ao dEo] bl
Hatel, webd Qb REH oz 2] 24 (self-consciousness) S &
g @A, o] 72 & (mirroring) @ 2471 A Z(self-reflection) 2] 73S W E3HT}

"] 8 & (mirroring) ¥ A Z (reflection)

"] 2] & (mirroring) & ©F& Agho] oAl oj@A dtSs=AE AR5 RS
EQR AAE et J1Aoz2ZA Ao A PYAo Fag Aottt 2
(Jacques Lacan, 1953)3 W& 2-3%E](Maurice Merleau-Ponty, 1964)¢} &2 A
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2195 AF 6-18709 Abole] Frol7k Agol M Ao FUH AA Y Fujz
A AAd F glrha A, B2e o “9A Zok(proto self) e #3)
o ot frobsl Agie] BEatgol Ael w1t BedoA Folrh A F
A o,

frol7k Bhele] mgat
Aol frob Aale] AlA
b ohe Algel AAlsh Aol AARE A9A A2k Aee gelgrin v,
Geba] ol AL Ae) Al B el g Egeel, ol A “opelr} ALl
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AR xFAle] AlA o sk x|
E‘r E}E}/ﬂ A& frobe] A4
st Z=golvh o= AAA, A4
2 4 ot WEZ-FEHA9%6D) = “A
b7 &= AFAR AddAGgE ded =y HQ ol okdnh 13
Abgrol AFstal &S WEsE AH RS A, vk /\}%1’94 a 01“
olt}’(p. 132)ekar Fatqdth =, Aol v W 2l ojm A&}
Fe5] olm A ks KW= Alo] oy} I =24 A Ur e yeke 5111‘30
st A olek= Blolth o]t MEE-FE Y T2 A7 FAIER 3
e AES Asts d onE Fodts ol&4 @A HAnh

nlg o] Jhd-2 &2 (Charles Horton Cooley, 1902)7F 43 “A&S nlgtE &
Atot(looking—glass self)”2] 7Hd 3} zlo] Axgrh o= 7iQle] A13]4 F54-g, =
AL AL ek Elele] uLo tdte] stz pale] Wl vlE 4 ui=
AL ougtt 8= AP A 5] B EAS “A7] Aol tigk EQle] Bl=

S AF3IH’ (M erleau—Ponty, 1964, p. 125)
© gl 1—3}—! 7&-6479 x}o]_ ;(]71—_,] E1g=3

kst WslsE Ae HJadEd

%]

=

NNV

A L.
ot 2> rlo W rff = oo X0 )

flo e 24

o HT tlo [lr a2

o
=2
k1
X
o
b
o
o
=
= >
-\ rr
:%: - oL
e &
o S
LT

_& re

& F&3sh= A7(p. 183)¢]2kaL 7‘445“‘:} ] an oluf me e “A H(reflection)” S 5
ghoh, ShA] A FAoA AFdlxel A7) AZE I %7] #FHZ(self-contemplation)
Zpolel gt o]fo] Tesli= ol T8 Aol dg&(1968)2 AAAG FA e

of W& mejewt Ao Aol tial “RE £F9) 44 7N Aol FA
W) pael ez, e AN st e Aol NS Beia
A3k 5ol FRw F300 vlFe AN HEHT(p, 2)3 Slrh 12t
© Aok 4 W S H1hs Ao} W F4e] Faw 2§ Aol

p

2o 2 N o 2o
om 2 L
)

v
o

ZAE A48 9 A ug

3}<& 2 (Michael Parsons, 1987)% 14 ¥F-S-(aesthetic response)ol tfate] 103 7F
T3 =, 300 ol FoAxM(ejde], HAd, A ExIHE ez 5-6719
g3} E olu|XE HAFHA Y &5 AHFE DY gsne] A
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Abstract

A Study on an Art Appreciation Approach Utilizing Psychological
Adjectives: Exploration of the Humanistic Value of Art Education

Ji-Eun Lim
Daejeon Seobu Elementary School

Jae-Young Lee
Korea National University of Education

How should art appreciation classes connect to the lives of students to intensify
students’ humanistic reflection? A work of art is expression of human emotions
artist depicts. Viewers who appreciate artworks can experience emotions in
response to artworks. Therefore, it is necessary to focus on emotions that are the
result of the interaction between the viewer and the artwork in art appreciation
education. This action research aims to examine whether art appreciation classes
using psychological adjectives are appropriate for the 4™ graders in elementary
schools and what educational effects we can anticipate. The effects of art
appreciation classes for exploring humanities value using psychological adjectives
are as follows. First, as the work and experience were connected through emotion,
students sympathized with the work and understood the work in depth. Second, the
art lessons helped for students to expand self-emotional understanding and
emotional expression through the use of psychological adjectives. Third, even if
viewers appreciated the same artworks, viewers had individually various different
results of art appreciation. Fourth, there was a possibility of promoting
humanistic reflection that connected the work to one’s life. Fifth, through the
experience of appreciating artwork in various ways, students naturally learned
how to enjoy art, knowing that there were various ways to appreciate the
artwork. Sixth, these art lessons was able to increase interest in appreciation
classes and develop self-directed art learning ability.
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=71 B4, VR X g A &4 9l &8 04gg QAEA R FAe  AET?

A= 9o A7 AEEdd dig &S 2] o8 At A s 485
12 gk A AE B8 2% 6%0d St ES VR tAE A §A 8 &
& BgEs ottt g olE 9% o]EFH E2 AT oEd d 3=
(Gilles Deleuze)e] A4 && &8 Aol FAF9 o]EA= 53] AXH +
AT E dxstes 29129 Aestat 4 g obA(Jean Plaget)o] o] &o] o]&d A
ojth. QIA A FAFo= stg HAF S TFAL V& A Ee Aol MR T
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2= A5 VR gAE iAo &4 2 2 S AN EHQ0 B s
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TATFo e AA AAH FAFL AL A TR R AR AT =
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Abstract

An Exploration on Perception of the VR Digital Media Exploration and
Utilization: Focusing on the 6th grade students of elementary school

Yun-so Baek
Daejeon jijok elementary school

The purpose of this study is to examine the process of exploring and utilizing VR
digital media and interpret the process based on an epistemological perspective.
To this end, I conducted an art program using Tilt Brush, a VR digital medium,
after school for six 6th grade students in elementary school from October 2021 to
February 2022 using the phenomenological study method. The process of
exploring and using the tilt brush by students participating in the after-school
program can be divided into four stages. The first is the transition stage of the
medium, the second is the application stage of the existing expression method,
the third is the search stage for a new expression method, and the fourth is the
implementation of a new expression method. The four stages of VR digital media
exploration and utilization are based on theory of cognitive constructivism and
Deleuze’s epistemology. What penetrates the two theories can be said to be the
collapse and reconstruction of the frame of cognition, and based on this, the steps
of exploring and utilizing the Tilt Brush are as follows. The first stage of
medium transition is the stage of forcing reason to the thinker. For students, Tilt
Brush is a new stimulus and an object of chance encounters, and Tilt Brush
forces students to think. The second step of applying the existing expression
method is the process of understanding the Tilt Brush with the existing cognitive
frame and schema, and at this stage, students reach a state of failure of thought.
The third stage of finding a new way of expression seeks to reconstruct the
cognitive structure. Assimilation and accommodation occur dynamically, and and
a successful reorganization of the cognitive frame is achieved by meeting
contingencies in the learner’'s environment. The fourth step of implementing the
new expression method can be interpreted as the realization of the expression
method by achieving a successful asymmetric synthesis of emotions.
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oJolE= 3]3to] AfFAS ARt vHo] oo AFEE 2YS T3l AU AL
o] v E A Heh(Higgins, 2018). T3, w2 ate] 242l FT=go] wHEo]
A A4, 7HAA, FEAdS Tk vtololEE 21471 EojAWEA @4 &
TR ofu g} Th Fxbel A o] HAYE 741T‘4 7ﬂ o] A& %3 tH(Rush, 2003). &
Aoz nyolgAt=gl <Wave> ZHFow FEWL UJAEZE(d'strict) o] of o] 2

EZE(@strict) = 71E7 &0 54 i?ﬂ@@‘d F74 7 vtol g &85 o
d FHE FTAHOE AAste] L2E 2 A9 SR giFd A Eds
v o] A (digital transformation)®] 843} ntjojolE ] M2 S 7HsAS AAFH

(A A 2], 2020). o] HH H]HoJolEx= YAE EWRAHo|do] 37 XAE
A2 Aol Z8 4 S =Y A I3k B2 N W HE xdo] 87
He S&ds 999 AAAQl Ay ojolth

+&dlE 99 T WAL FAANY A A A, AR TE, S35 oS A
HA o2 7HA st mrjojo|t}h s Bl=ES 7]’\ o] &3k mtjo] o] &4
of met HEWA HY e, sk vEtH A Fo] vt A HAS 2R gohui 2l
o] olo|dIyEE vhelstett el =, "LE“*&H A (Alexander McQueen, 1969-2010)
& yEHiel EEIYUS AAANA &85, TA2l AeFek(Hussein Chalayan,
b. 1970)2> HAbs Al =®S 2FEe A F X—qﬁ‘lo}ﬂur W3 o|u A& Aol A&
3t tH(Evans, Menkes, Polhemus, Quinn, 2005; Knox, 2012). %3+ AR (Chanel) 2
A9 gele] 2EgE WAL ECRE 7] gste] ekl FHEe] APt Bia=
< "oostatadal, 74 (Guech)= MIEFH 2~ NFT, ofvtelr & 74 g1boll Al B
AEFSE ADE 7 JeF: HY FUHEA AASE 5o o H A
]E]‘HO}EVL‘ E]X} 9ol Fx4dE& st Ball=o ddS thabd A A

Aotk =, fAY AfgyAelde] BFETHA

A FAES] M2 A4A S o] F9
lalehs gl d A% Fr=A Zas)
A= AAL(2012)0] LU]E]OV’}E—J
3(2014)0] 71E2] mlEALe}l FruT]of o}
¥%% %A]oi 7‘0—5].0:114_ t\:f;]_ 71%—1_@
= Roland Barthes, 1915-1980)2] “#132]
olu](Le troisitme sens)” 2 8|43} a1, % 1(2016)2 vlHjo] sAt=9] Jid S 2
7“’3}"’ AHHEE ofE QIAZEHolAS A& EA UFES A3t 253 A

A wto] &3t WS ARt 714, A1AeH2019)= H T ool E
Tﬂ?} AR 7EA] Q1A Akl WA= dEFS AT v, sfA YRRl 9 Y
o = AAZ(2019) 0] 4 QA2EFL e YERY rrjto] A %%Z% A3
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e 29, AFA M-S xS Vs 1S B3 AR vteld &4
18263 Abzle] =w 3k 1895 A LﬂUPE:LE}4(Clnematographe)—J Ao o A A&
tH(Rush, 2003). dls7ts2 AR 7S 3]3) 7ol FAAA Q1o wute]
H 4s ®ske L%wz—J(lmpreSSlomsm AR A A Zbs skt =
(cubism), Al1Zte] &&AE T3 v T2 (futurism) 5 MU &3 =
At ol9} 22 V& d&e AT &4 dEo BAA g g =&
%C’ilﬂ , 313ke] ZAE A Aol obd 912 A9 A ZItHRush, 2003). &, 7 T]ofo}
Q@rJ LAY s dol AlS 3138 skt 5o, 3)stel AR, Sof
fﬂi‘ﬂi s A AlFHE 293 A7F ] wAl e FA S on]ekE lgw
o7} &4l o] t}(Higgins, 2018; Rush, 2003). mltjol ] A3zt &3S T4 o
H HhojolEE owe] A% Ui "7t o] Fo1%] 19201 o F-E 1950
o] wrEojl EE A 27F A1l 1960t F-E 1990 o, 18]3 HE fFuH =4 n
tololEZE 5% 2000t o] 2] Al Al7]E2 SRR T<EE 1>
1920 78 1950 ) 747 = =8holl Al stz ntjo]e] Hd3ko] e A7)
olt}, rtelel wskxl olZ & E 3194 (Amold Hauser, 1892-1978)% 19831 A A
FEstat o=o] ARSAL oAl By UFo] Al ZbE 19200 & g3t Ald= rst

(<

o FE3&lo] A nt]o] gy A} e E A7k B BAA A o] d&

o] EAo] "Avta FA3H(Hauser, 2021). dl&olA Alzte] W3 G2e Teks A

gtz ot Wl 214 (Henri Bergson, 1859-1941)¢] 18961 A A TE 23} 7)o ol A

IR AREO] Fol et sA S & Frh(Rush, 2003). Wl21ES A @It A

Zhol HA oA AAE et AR 291 EE(flux)S A EHE 1A
o

(Rush, 2003). GA] W 21FL ofj&d #38 7|zo] EY== A& oA vl
28] A7 o] 22 FAUS AP Ao R xAE L AIZE Fe] A
2 mltjojolEe] Hgteth(Hauser, 2021). dl&ol 38k 7]&o] 3

H x| 7] Al ZHgE o] &2 oz o] o] Tl thgk Bt diFE e, npE A
ZAF(Marcel Duchamp, 1887-1968)-& 19174 #ltjWlo]= Z# <Fountain>< A X
olul o] obd Mg FAY AMEE odEAH AP S At H(Rush, 2003). EgH
9HE] l ob¥ (Walter Benjamin, 1892-1940)- 1] t]o] 7} = —g—omqb A8 e ool

of 2R wate gy Wokulel 19369 ¥ fAEHANNY dE2E, e 7|
E5ATE 7hed Al dze] WdE Aol &9 J?Hji Ae) A st AlzHA
T olgEtE AL AZdH ol FH7bH Fgome] AL A

(Benjamin, 2002; Schnell, 2005).

$-qlo] whEoldl FeA vt A9l 1960 B 1990\ d th 7k o] ml T ool E
A dynjHe] Hgow wtole] goo] FHHHEA RAHORT o
T3 FHoz F4HAY 53], vhes d&vte] Aty 719s TdE =

o rr

N 2

o o\ 4
S
)

p
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Jm
N
N
2
(]

ZpAolar AP o wroljo] ARk 71eje] tE A o|n A&
o] ;dtﬂ o]Z, k]\:ﬂ AR AL S U ges
EHRush 2003). 196OL4EH°1] HT R & TA R &3 osea] “gd79
e UE 252 YAzt gy daTh 5ot 2t 9k
Mz s vt F14e ZAE Alssta A ss sfx

G-A3 Hske] e = a4 2 tH(Rush, 2003). &9 S
7= & AlolA(John Cage, 1912-1992), #:3=(1932-2006),
Higgins, 1938-1998)¢]t}. Aol A7} 19521 of] gk <44 332>+ A&
00]—0; ;(410 z]‘:' oﬂ/\i q_o]:a]_ pj_ﬁ__..% }\]7]_X4 Ooﬂ/H.O_ lE._gH ;(]71‘}1;]_. 74]
o] x| o] FEof ¢J3FS WO wint

New Musicell Z7}sto] 2 &8 <
2]
=

N

=

> 32

=
Anj

U1

i
Bl rin oft mf Y et

R a <)

& A o ogo 2 Ay oo
) o
o

£

2 1962 Fluxus International Festival of Very
(La Monte Young, b. 1935)9] of® “2X& 718
3t <Zen for Head>& A H elth(Rush, 2003, p.
o Mel, & WEel® B 1 Fol
o}, A, ] 391 751741—3 glel e Tof
=]

T 2 As gt s AAE
95). o]+ 39} EU}E ¢7}

il

WE"‘;E‘?}(RuSh, 2003). OJH ol 7id
ujtjo] ol A A 2w E W] ka1 ool wel 2
sktlelar Aol gtk (Higgins, 2018). %%2}9}94 R
olEe} ] X~ U] Q. mTt]ojolE A7t& 7H°]9]41]° EL%—% xdske= Aol HE
gth(Rush, 2003). 22 {2 wtjojolE <] ’\*:rLX} 2~ 4$-7H(Bruce Nauman,
b. 1941)& FrH] O] H] E AlEF2) (Ludwig Wlttgenstem 1889-1951)¢] A o]-A<d
ol2o PFS wro} U Aol A} A HES HYQolER woldith
(Rush, 2003). %3 HEAgEIS] F¥ doje= Ay 9E(Andy Warhol,
1928-1987)¢] 7| Al Eo %= TS v A2ls 7| A Fgetaxt g &S fof
EE ¥ olER Hostal 19761 Apxle] ~RFr] QoA dojd &

<Factory Diaries>& ¥rEolun A3 & It Rosts 53 th(Rush,

j_, oo T
o
A
o

| 2
S
5
oo
Yo
E=P
O
L2 o

Uw 23 njtojolErt T35 2000 o] F& v EZ A A A U

o7 d vesF7t veido =44 *1]71]9} HlEA A A A 9
3t d<e tESFE IR E Z 2o E(Sigmund Freud, 1856-1939)
Fo] A Apotol| A Bloju} 4= 2} (Jacques Lacan, 1901-1981)¢] 7Hd4 +
o] AdHow FdHE Aotk ZroJEE 1900l LT THo dH,S
T Abe FA Aol F4 Boer FolAe] ZAE et oA - o)A
A zole] GAE AASTHAAG S, A4, 2018; Ascott, 2002). WA,

E] Fola Jde Aojstd Fx= A ety A3 ZAol TEE
= Aol oyl FA I et AR A 2o doj® vEhd

Z
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Ui FER (A A2, A, 2018). 204171 2 QI Jle] AAIA o2 HstE A
hojetE ] doj= Elor ARty JMFAA(VR), 4 A(AR), 471

F(AV)H ZEL] A4 7Y AAY HAS ¢vlst= HCI(Human-Computer
Interface) =S TFd 3l Aol T8 A th(Ascott, 2002; Tribe, Jana, 2007). ©]ol w|t]
oJolE = ‘Hﬁﬂl‘i«] RHES ZFEolES] HeFoA oo A g}Fo] THEA FA
2 sty gl AARE FEeE AV E gt o] vy ol AEQ]
2ol ol ~3(Roy Ascott, b. 1934)2> TAY dss A4 Ao = A s T
A 7R Qs E Azre oFA AAAS Fxsor vt ZZHﬂ“jr
(Ascott, 2002). Bt =49 nmjr]jo] 8tx} &z f9ll(Ralf Schnell, b. 1943)2 3lo]
ujtjelQl fAee] ExeA] &= HELAA AlEH)HS “}Coﬂﬂ ‘ﬂxl%ﬂ o]
=2 7HEAA & AALE X]‘Tl‘:]'j’l— 4 gt} (Schnell, 2005). 19601’4‘:}]1?‘3 A
&Eol 2 Aot FE A8 = QIEHEHE U]ﬂoio}‘f“ HEH s FA
o] Iy m oo} 7t ARl ﬂﬂ% TEdEs BT WEITHSchnell, 2005).

>£:i

l:&:

<¥ 1> olrjoje| Matn} axtg ZAloz EME o|C|ojolEL gDt &4

H[tlole] A8} g8 FAOE FAH HTolotEel AW %4

1920s-1950s; < 9] 1960s-1990s; $-<1o] wtsolWl |2000s~; HE FuH =3
244 A g A 2 vt of o}
B REEE —ElEole] S A “wdele] S £ardl
7ol 8} - dl% el S 35 G LS RE Rt
- g WZ2aE AR —>HEA(AFA) EA4A AA <}
3 o] A3}t - HY L A&7t FAAS v EA A AA Y =
< e OB AZtel ] | dohl Skt AR, - e 5o
Srtow, ofgd, 954 oulx FA-7]AA Solyl W5
ok 1 g B RSRE - LEia—“qu_‘i
- wl=a HAk dgeld | - A EE: 55 n] o] of o}
277 = ol % $ARENZ), A4 AAY | AEu o} of=g)
Mo &4 - & Ao)Al gofo -AA gxe FFgod&o
- Rl L L FE
B E 227 ebol: QI H o] of=
Aoj-AY - o] 9)&: <Factory Diaries>
AIRE ZRo|E: $YF oA o} >>>>> PR T T AR
N4
AEFoA Ay, AERA A4, A4 4t & w4ke] wEA,

3 R Ry pul o
et 71E3hel &9, 7 ke el




AR Al 7FxIeF AAl 7EA ] FFAe AleEa BEdE 2 =23 & A(Georg
Wilhelm Friedrich Hegel, 1770-1831)2] w|3}-& AR A Al $th(Benjamin, 2007).
<Y 1>8 g AR F7E oAl kA (Eugéne Atget, 1857-1927)¢] 1925 z+
3% <Coin de la rue Valette et Panthéon>©o] ™, dlof7l & o] ZFEo] ¢l7ko] ofd A
g5 XAFo M o 2HE AA THAE flolal AA A 7R E =l H %9
Abelgkal A ch(Benjamin, 2007). B3, wlopwle g o] Ba Azl gslel of
SeHE ZIAA el A A FEA FEEE 7oA 2= tH(Benjamin, 2007). 1905
W Aol A=) g Rl A ] A wkekdt @ Al ol A 2] b Eaks T A
Qd3te LI ZAEQ <Y 2> ZEF(montage) 71HS B 74 vi$o EAFH
AT AAA AL Ao AYsEE PHET(MoMA, nd.-b).
HEUAA AFAA S Q1S HHHEE 9o xR0 Tt 3S
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'3? A o] 2R QoA BE AL S #Y3to] &g I3 9 E Holur] Al #s)

, 19634 2HE <Sleep> <:l% 4>E SAIZF 218 EoF A9 & X2 Z%(John
Glomo, 1936-2019)2] = FWS g3 d3lo|ci(The Andy Warhol Museum,
2004). 91&2 AAlo] obd ERRIF vt e etE VA AAE T A o= 99
o] gl& = e Aot onE &gtk whd, <o 6> u9-wke] 19709

2} <Live-Taped Video Corridor>=2, 52 ¢t F+ 9] ZUE7} Qi vy 5=
2ol ZhvetE AdXste] #Ao] RUHE HIdrs 7hvgE xaE 2ale] Hol

BH3EE AE3H(Guggenheim Museum, n.d.-a). ©] F4S 53
¥ Zpoto] Adel A Hlojup 7hH A ZpolE Azt E Wt

£

e _

<@ 1> <Coin de <aE 2> <38l 3> <Zen for <&l 4> <Sleep>, <& 5 <TV
la rue Valette et <Bronenosets Head>, 2=t Andy Warhol, 1963 Cello>, & === 1971
Panthéon>, Eugéne Potemkin>, Sergei 1962 (Rush, 2003, p. (The Andy Warhol  (National Gallery
Atget, 1925 (MoMA,  Eisenstein, 1925 94) Museum, 2004, p.  Singapore, n.d.)
nd.-a) (MoMA, n.d.—b) 236)

-;‘f'-

<1% 6> <38 7> <legible <2 8> <No <38 9> <One <2 10> <Factory
<Live-Taped Video City>, Jeffrey Shaw,Ghost Just a Shell>, Million Kingdoms>, of the Sun>, Hito
Corridor>, Bruce 1989 (Jeffrey Show  Pierre Huyghe & Pierre Huyghe, 2001 Steyerl, 2015 (NGV,

Nauman, 1970  Compendium, n.d.) Philippe Parreno, (Guggenheim nd.
(Guggenheim 1999-2002 Museum, n.d.—b)
Museum, n.d.-a) (ICAM, n.d.)

TrEoldl mTo o] thekstE

= %-‘?‘3 AE o] LA 7tA] 2}
o 7= d=o 5% = HlHojolES] 7]E Q4
7F Hol gk Abel S AErd <a9 7> 1989y T M5 Y olE|AE A Ly
Zx(Jeffrey Shaw, b. 1944)7} &4 A A<l ALA A} v EF A AA FAS AF
A A W= Qe HE B A2 ZEo|th(Jeffrey Show Compendium, n.d.). 37 o]

N



S20zs M2 SHMES (ae=Z & 0ICINOIE JIx= WS Atdl o232 169
2ZEANA AHAAE EFal 3D vltolz FdE WElE, dAHEY, AR BAE
o /M TS &3 s} (Jeffrey Show Compendium, n.d.). Z]Eﬂ 2= JA 7}

el

A ALY §FS A8t 7EE FHEH 20A17] ol & FAkd T T3] e S
Aoz AT} w3k go|2 9 1(Pierre Huyghe, b. 1962)7} 1999y H-E
20023 7R A3k 7P A ZRAE F dHEe 2001 Z3E <One Million
Kingdoms> <219 9>& o}lZ =2 11& dF FA A U&7 & wE(Jules Gabriel
Verne, 1828-1905)¢] &4 oW e AAIE Zolx, & TR 2o B84 3
S 7P F3toe g wrEoldl Aot (Guggenheim Museum, n.d.-b). 3 e o
ot ~E & (Neil Armstrong, 1930-2012)2] H48 & tAd 7|2 F&8 71 3¢
oAl 5w #EA7E B8 V) mo] FEg AAL I A MAS AAE F5HA
5 CH Guggenheim Museum, n.d.—b).

upR|eto 2 THg F7ke] v S Z
ol A IZFNA WAE ThFA AotE Rl HAS nE 21*%]7101] 7+
7ol B stE WA wtjojolEx HlE g% FIto Ao thdste A FAE
=3h= w77 "ok <29 9>9F Zo] Ho 2 9119 ¥ 17 = (Philippe Parreno,
b. 1964)] 7} MA ZZ A ES <No Ghost Just a Shell> <18 8>& Y& of o]
AAE F3 A 2(Ann Lee) Y H O A&AS Fujete] ztobrh gldd <A 27 7}

AA oA ofe] 27he] #ES T dES Folrte AAS 19 AEo
(ICAM, n.d.). =3}, <:L%1 10>—°« 3] X 97E}o] 9 (Hito Steyerl, b. 1966)°] A1 78 A,
vt e AlQl, vy e B5, dola v, ofutEl & AREste] AAle A
AT =844 *1]74142 e 7 F 3ol tHMMCA, nd.). #EAE o] #E
< &3 oy ¥z w=F, AA, B, AR dAS viFsie @49 M S3)
A st= t?ﬁiT:‘r(l\/IMCA n.d.).

i:m ol

g

mlo

—_—

o

dd s YEIG miYojolE

Ao sfAE A, A, JF, A8 AAAL T Ao £34 A AAS WEshe
MRIFo A Apol xZFe] witjolo]a, TR} YEL V& W wE vt
Askal o wet tzpele] % ﬁi% A, §stet d& gl dig <+9A
Aol tiFE 19209 A o A9 L] A ANE THeRE B4 &
A, A=) £E4 25, of=Z g7t nl=e] x4, dstel HAE A3, ~xE =9
21 5 g2 73 7F 2572 Z23olth(Baudot, 1999). G Al AYol S=Z4l(Sonia
Delaunay, 1885-1979)= EA1A o2& F4H o2 33, dxetdrzel 931 5 o

1r9

A& 23 vYo] on|XE ©F S (Louisiana, 2022). ?_]Eiu]‘:]oiﬂ' Al
AAE AFst= vdojolETE gikE 1960 o] % s A, AF A, 7]
]

’

of the A&t MAA AFAAE FHsk= Aol A AFHow, dFTs

fo ox o
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S N1 MARES FAskE b vto] & Q1A gt A o R ojH A
@ (Yves Saint Laurent, 1936-2008)-2 1965L4 <Mondrian Dress>& % 3sl™ uj
vltjol = A s Aol olEt]eld AlmE 7% tH Baudot, 1999). 19904 T ©] &
HAT R EL AEFA A, Ei_‘,i_Li:Zﬂ A4, d4 T3 s T
34, %3t Tl A, 7P ke oA 9 “151010}‘5 AE A A
G &t} wHololE ] Jide] A-&H 1990t o]
€| 2 83 FIA HAax A Mo

S EA = e | -

Wl—ﬂl

e Adme ol tAg EEs} 7]

214171 2710l= &Eaty WA x SAQ1 AFelke] sz 23 V&S 3
3 A2 i AAaAS AR TAE It <a2¥ 11>& wW o] 19994
S/S AdAo g rdo] glo Q AF A =7 Ho| Asak &g
2 Po] AR ERY = HEAL FHOFT A TR A FRIYS
3438 Aol th(Knox, 2012). T3k 2004 S/S AAXQ <9 12> ~FEW
T-87} mpold &= (Michael Clark, b. 1962)7} A=y Z= (Sydney Pollack,
1934-2008)2] Z}¥% <They Shoot Horses, Don't They?>Z A &3 Aoz AA &
& & B AotsE ZAHEHAIFORE F3AZITHKnox, 2012). 3D il‘%ﬁ% R
3 W) 2006 F/W Al <19 13> wale] F2adw ofux sl @elol
of Yelwth7l fFEAF AlgtA= FHE AEste] vtojolEE &85 A=<l
SU3E 2FE o]t (Knox, 2012). 2Fefeke] 2000 S/S  (Before Minus Now) Z @
A AEQD <OH 14> QI A, 71se] #AlE Esta 73] A A A
ZE 38 7ls2 A3 <Remote Control Dress>E WS At Evans et al,
2005). Eo], WF4Y ojn| x| e} AA| Rulol F&5 wobdl A <9 15>+
ALAE AAR AL 55 AAste FHAES REHZE ALgstal A fel= v
< 7lstetA '] ~AAEE gHstE HEAAE HolFH 33 7o g3,
S Fd3dIG(Evans et al, 2005).
2010 ool = dA g ol ke R, THE 2394 ot o] A
A= OAd AFUAolAE S3F 5422l ool
t}(Prada), Fol8] % (Louis Vuitton), 74 S¢] {4 B
=84 1A ded AAE ggsta At %/‘*Oﬂ WAlE thekek ol xHe
L3 Fadtes TF B4 APS AT 20013 7SO 2EZF <Y 16> =
gt} ol 3 4 (Prada Epicenter)= &4 FHdA od&d AAE 3T 2dHolx~
vagS AEg Atglelth. Zojrhe]l £A txteoly wg-Xo Zatk(Miuccia
Prada, b. 1949)= £2}el &3 oz B2 &3 T oA g3t 39
7V 2@ A7) Zeirhe] F7HE A S A S 913 st E YA i d
oA FAES WSt &v A ke EAstE ATstd A5 H Feh s

ﬁ
I

1r

=)

[

o
4 o



(Rem Koolhaas, b. 1944)0 Al o9 Alg] T2 AES AP FY, 2021). 3~
v & FAY Fite] ofd g3l gl AYE, o, Ak, A TS +95
= Ulss A% T3 dE TS Eojuly mYojolE e £ A F3HT 4
= 310 BEsAS B d9ow st F, 2021). ¥, wtjojolE A~ E
SN AHA R FY AAAE HE FoluEsd G talA F Pt ofy
g b F7he] glEtE ol Fojuit) <a¥ 17>8 20179 F olE|AE A Z F

(Jeff Koons, b. 1955)¢} ¥ 3t (Mastersy A&l ZAEom Pouanx tf W

=

folr
i fot
Ml JE o oft X |

(Leonardo da Vinci, 1452-1519), ®14E ¥ 313 (Vincent van Gogh, 1853-1890
o] ZAE S U dHololdl oz g dE A FHe dIS B
t}h g &0, 2023\ ok o] FAMH(Yayoi Kusama, b. 1929)9F & WA=
ARl <¥ 18> FALS] oA Alg 1y 7o) Fl Aol x3E o]
Painted Dots, Metal Dots, Infinite Dots, Psychedelic Flower’} 3 o] th(Louis
Vuitton, n.d.). FolH]&2 P9 AL REYZE AV E 9% dHE Al
stal, Eutd§ AR AlYES Ndste] =814 33 7 33k 293 tdskd
AAFE 5 (Louis Vuitton, nd.). ©]¢ 22 4 29 71t 37 &8
TH o Abel7F HEA olth. A= <28 19> (The Next 100 Years of Gueci) zF
= A ot wHojolH ~E 2991 NFT 255 HAlstal dvfghet, o] HA|=
1921 o] - 1003 4 BAl=TE S ofybolBE Yo w o' 1009
v S delx EZFE(Alex Trochut), o €& A (ALIENQUEEN), o] 24 &
dl & (Ignasi Monreal) 52| o}E]~EEo] A2Fg NFT 2 ZA o]t (Gucci, nd.). <1
H 20> A 9} Al H E(Zepeto) 7t B A 3D ofnbEl o= s theFdt Aol s
xdshe 7MY FitelA HAEe FEHAE AT 7 dEF A

ro

<28 11> 1999 S/S Collection, Alexander <& 12> 2004 <33 13> 2006 F/W

McQueen (Knox, 2012, p. 15) S/S Collection, Collection, Alexander
Alexander McQueen McQueen

(Knox, 2012, p. 54) (Knox, 2012, p. 14)
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BT .,

<& 14> 2000 S/S (Before Minus <& 15> 2001 S/S (Ventriloquy) Collection, Hussein
Now) Collection, Hussein Chalayan Chalayan (Evans et al., 2005, pp. 92, 98)
(Evans et al., 2005, pp. 73, 76)

<% 16> Prada Epicenter New York (Prada, n.d.) <38 17> (Masters)
Collection, Louis Vuitton
collaborated with Jeff Koons in
2017 (0], 2017)

<J% 18> Louis Vuitton oollaborated with Yay0| <32l 19> (The Next 100 <ﬁ%! 20> Gucci

Kusama in 2023 (Louis Vuitton, n.d.) Years of Gucciy , Vault Art collaborated with
Space presented by Gucci Zepeto
(Vault Art Space, n.d.) (Gucci, nd.)

o
o sl dAE vleolobEs] A A8
3} %

4 3 z]—/\é’ x{zﬂ-;@ Jq.pﬂzd 7]_uq;<4 Gﬂg 3, 3H ﬂ
o, A A zlxow & b, A4, fﬁw A
o
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oA, 7l& g1, d=o Jidel de FEol wEA wssslith. A sfAd2 SAl
tel e A4 vl g AAstste] o AR BAE G BEE Wl

ot} Qlze] BAH Aok &7 FASHE AFH B AN AFeAT W
o

p

Soly Vg ot mrjojolEel A QA UelEn dee] B4 FAsE
Ao, A7k AN 943 T4 =] s AP vvelE A
gath AAe Tl BA 89 Azt el A ARF Fel A =]
g, AT el U o) AaA whde vtefelm Al S A ek e et
A} oleh 2 AH BIAL e A A4 AL /&S ] o
o, A, 249 484 g7 AAehs haA d&ge] 40 vEdd Ay
Aoluse dzel AWE AAFE] 8l AFHe 29F ke At A
Mo tste o&de A% gopurh EAel g A AnE oulsh
AATeA EALL AMo] AHE, o), wakel YAH GFFe FED HEs
£ Bal $% 47 A9om BT ol ATl IEL AL ZaA
o MsH: BAL B dolE EAHTE AL mrlolw A she] AT, &
$4, Al Wtelole £4e Seluith Ao g2y e A
T olel b Bl E GAnAsY HAEAE Tl TR T4
AfUAel e FHaE Aot AMnA=E Lale] Son A Fbol
g@ Fols Aol BRES A wBAH 0o Badoel drad weh vl
sgom Ao e ad FHAe TEolu

srjololEst Aol AL FEHOR HEA WA FAY A FAL FAT
NeEEE FHow mrjele] AAE Yist e ute] Adel delth A2a
AANAE 7o Fel ABel A Aole] Bl A7k doje] Adow B3
Hol 7o) AARA AARAA Holdk QBA AATo] FRAUR FAR

2 A A AA <l Eu o] Al S =
A §& AAE T8 vitjojolEs Ay I HEe A2 3d A &
o} <29 21> 9 3| 7127) 1995 d 21
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Project I Theme: A< 7] Al (Organic Machine)
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3k o] 28 AR I H(Whites, 1996). 3lolEx= A H|o} 742 Qg &9l ¥ otoA
AAAR £4E AAED dojollA v AAAQ] £48 77%0}‘41‘:‘1 A3 Ao A
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Abstract

A Case Study of Foundational Media Art Education Targeting
Students Majoring in Applied Arts: Focused on Curriculum
Development Cases of Fashion-related Departments

Jaehee Jung
Chung-Ang University

This study aims to assess foundational media art education targeting students
majoring in applied arts, which is focused on curriculum development cases of
fashion-related departments. The research questions to achieve the research
objectives are as follows: What are the concepts and attributes of media art and
contemporary fashion, and how is their relationship represented? What goals and
processes of foundational media art education have taken root in the realm of
applied arts? How can we develop methodologies that leverage images and
sounds and implement them in foundational media art education? Based on case
analyses of foundational media art education conducted in fashion-related
departments, what differences do students show in digital communication ability,
multi-sensory cognitive ability, and creative interpretation ability? In conclusion,
in the 21st century in which a wide array of individual desires for self-expression
are fulfilled through the expansion of digital space, students majoring in applied
arts are required to develop their capabilities to approach tangible and intangible
spaces from an intermedia perspective. Foundational media art education, given
its key aspects that encompass existentialistic variability, performative
theatricality, ambiguity between space in the real world and space in art,
convergence with science and technology, and the multiplicity of virtual space,
has proved essential in symbolizing personal narratives in fashion education.
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CALL FOR PAPERS

The Journal of Research in Art Education is published 4 times a year in January,
April, July, and October by Korean Society for Education through Art. The Journal
provides an academic forum for the dissemination of postmodern art theories,

practices, and research findings in art education.

The Journd welcomes diverse “original” research papers which focus on the
research on the relationships between art and education, specific or new trends in art
worlds and its implications for art education, case studies including social and cultural
values which have significant influences on art education, ethnography, and historical

research.

Papers should be written by APA style (Publication Manual of the American
Psychological Association, 5th edition, 2001) and should not normally exceed 6,000
words in length. Cover page should include basic information of the author. It should
also include an abstract normally no more than 300 words and key words less than 10

key words.

On-line paper submission is allowed. Upload your paper to our online article
submission web-site, https://kosea.jams.orkr. For your submission, create your
account first. Then, follow the submission procedure. If you need any help for your

on-line submission, email chief editor via choo422@hanmail.net.

All papers deemed appropriate for the Journal are send out to three reviewers.
Revised paper and final paper should be unloaded to our online article submission
web-site within designated due for publication. In cases, the final paper can be

revised by the editor before the publication.
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